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*ROCKTOBER COMICS AND MUSIC #12. 
WINTER 1995. 1507 E. 53RD ST. #617 
CHICAGO, IL 60615. ROCKTOBER IS PUBLISHED 
THREE TIMES A YEAR. WE'RE DISTRIBUTED BY 

UBIQUITY (607 Degraw Ave. Bk'lyn, NY 11217), WOW COOL! (48 
Shattuck Sq. #149 Berkeley, CA 94704), TOWER, BLACKLIST (475 
Valencia St. SF, CA 94130), ENGINE (POB 640928 SF, CA 94164- 
0928), SPIT & a 1/2(POB 18510 Denver, CO. 80218) and ULTRA 
VIXEN(1011 BOREN AVE. STE 114 SEATTLE, WA 98104). Some 
fine shoppes that carry us are Ajax, Blackout, B-Side, Dr. Wax, 
Dummy Room, Earwax, Quimby's, Reckless, Shake, Rattle & Read 
(Chicago), Comic Relief, Epicenter (SF), Fallout (Seattle), Fast 
Forward (Providence), Green Noise (Eugene, OR), Mind Over Matter 
(Albuquerque), Tower (all over) and hopefully alot more. Were still 
totaly broke here, but it's nice to be wide read at least Subscnption 
info 1s below. 


Hey all you cool ghouls and gals out there! Here we are with our 
shiny new #12. After last issue's awesome History of Masked Rock & 
Roll, we knew we couldn't top it, so we handed this issue over to the 
cartoonists and let them take it in a different direction. Some of them 
are new to the Rocktober family, and were super pleased to have such 
world class talents as Heather McAdams, Matt Feazell, Terry LaBan, 
Chris Ware and Turtel Onli in our ink. But hey you Text-o-holics, 
don't think we've ignored you! As always, this ish contains (squeezed 
betwween comix) some of the finest articles and interviews in town, 
and they go all across the U.S. musical map (Punk, Pop vocals, Tex- 
Mex, Metal, Rock&Roll and more!). And what other zine has the 411 
on Black, white, Mexican and Hawaiian rockers all in the same 
volume? Once again, Rocktober stands alone. Hope you dig it all, and 
drop us a line and tell a friend-The Rocktober Age of Comics and 
Music has arrived! Keep on Creeping al over America and beyond! 


Make checks out to Jake Austen 
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Also Available: MAGGOT "WHATS EATING YOU" 5° 
Record. Sinches. S minutes. 6 Free Death 

@ decompositions by a stick/drums duo with a great dane on 
vocals. Very fast and weird. Futuristic music from the 
distant past 


Front Cover:Jason Lutes. Look tor his DOOK, “Jar Of Fouls dl a Cuiliie 
shop near you! Inside Front."Punk'nhead" by Jake Austen p.3:This is it! 
p.4: Letters! p.6:"Adam & the Ants” by John Porcelinno. Order his 
"King Cat" comics from P.O.Box 18510 Denver, CO 80218.p.8:"Don 
Ho" by Najuma Stewart p.9: "He Gave Her Things That She Was 
Needing” by Joe E. Fullerton p. 10:"Rockucomics" by Seth Feinberg. 
Send for a catalogue of his comics at Skidmark Press, POB 293 
Brookline, MA 02146 p. 13: "Collector Scum" by Matt Feazell, "big 
wheel girl" by M. De Jure p.14: "Boogteman" by Sarah Thornton (from 
Roctober #1, 1992) p.16: "Puke Rock" by James Kochalka, "Hey 
Weirdo" by Darren Merinuk; "Oh Bondage Up Yours! !" words by X- 
Ray Spex, art by Jerome Gaynor. See Waymon's review of his “Punk 
Anonymous" zine. p.17:"Elvis and Lisa Marie” by Joe Chiapetta. Look 
for his "Silly Daddy" graphic novel in comix shops, "Miraculous 
Chicago" by Terry LaBan. Look for his comic, "Cud", "Slugworm" by 
Turtel Onli. See his ad on p.36. p.18:Sam the Sham interview by James 
Porter, [Iustration by John Battles. p.26"Music Row", Nashville by 
Jake Austen and Jason Lutes p.27:"Pig Poop" by Gary "Pig" Gold p.28: 
Tom Jones mini interview by Jake; "Yo Shithead” by Jason Mitchell, 
"Dreamy Girls” by Beth Johnson p.30:Sammy reviews by Jake 
p.32:"The Slits" by Jason Heller p.33:"Harsh Metalic Aftertaste” by 
Darren Merinuk p.34:"Our Roadie" by Megan Kelso. See her ad on p. 
35 p.36 Masked Rock & Roll Update p.37: "Harry" by Missy Kulick 
p.38:"Fastest Pencil" by Heather McAdams, "Keep on Rockin" by John 
PTDE.Write for his zine Pants That Don't Fit at POB 760716 San Jose, 
CA 95172 p.39. "The First Time I Read Roctober" by Missy Kulick 
p.40: "Punk'nhead Meets The Man” by Jake Austen p.41:"Boom Mutha 
Trucka" by Pedro Bell p.43:"Punk Rock Poser" by Joe Green 
p.44:Waymon Reviews. Illustrations by Heather McAdams, Matt 
Feazell, Blair Wilson, Johny Edelstien and Chris Ware. p.47:"Simple 
Tomato Sauce" by Jessica Abel. Write her at 1573 N. Milwaulkee #423 
Chicago 60622 for her Artbabe comix.p.51: "Cynical Man" by Matt 
Feazell, cartoons by Missy Kulick, Dolan, James Kochalka, Johny 
Edelstien and Glemun. Back Cover."Rockin' Ace" by Slink Moss 
Also contributing(in one way or another): Bnan Calvin, Brenda, Rustum 
and The Unknown Drummer. 


No, Punk'nhead's not selling out! 
He really believes in what we're 
doing here at ROCKTOBER so 
he's donating his time to help get 
the word out that we want your 
subscription! Imagine: Getting 5 
issues of ROCKTOBER delivered 
hot off the presses, with fabulous SUICIDE 
posters, BonusBooks®, and ROCK 
musical inserts intact, for only 10 
measly smackers! That's right, $10 
for 5, even if our cover price ice 
increases for “regular” purchasers. Our newest single from Rockin’ Ace 
Don't miss out! 
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#11 THEY “RE GOING FAST! Our famous 
History of Masked Rock & Roll issue. KISS, 
Santo, The Phantom, Ron Haydock, Banana 
Splits, Pedro Bell, Kim Fowley, Biowlly, 
Orion, The Mummies, Skimask, Goblins and 
more! $2. 

#10 UNLIMITED SUPPLY! I'll never get nd 
of them. Punk'nhead, Southern Culture on the 
Skids, Kurt Cohain, Sammy Davis, Jr. 
Boredoms, Wayne Cochran, Rockin’ 
Baseball, ‘ferry Cashman, THE HALL OF 
DY NAMIC GREATNESS screenprinted 
poster. $2. 

#9 Screaming Jay Hawkins, R. Kelly, 
Motorhead, Chuck Berry, Flaming Lips, 
Sammy Davis, jr., Guitar Wolf, Life 
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artist Moss. Let the guitar and organ 
fueled Rockabilly rock your organs! $4. 
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We love mail! But we hate editing ..all 
letters are in their purest form 


eolip 
with original spelling and punctuation rs ‘ 
Intact. 
Dear Rocktober, 


A Why is true heavy metal dead? I suggest the following reasons, but this 
list is not necessarily complete: new metal plays to the childish reality of everything 
having to have a ‘happy ending.’ Fans don't want to hear the truth anymore e.g. 
‘Black Sabbath is a great band, but don't listen to them, they're too depressing.’ 
Because truth doesn't pay anymore, you have to be a glam band, or sel! out on what 
you believe to make it 

__I think there are many reasons for the death of metal. To illustrate my 
point I will cite artists from the fiterary and metal worlds. Which isn't to far fetched, 
because the original term for heavy metal was created in the early 60's by William 
Burroughs, author of The Naked Lunch. Also, many metal bands have drawn freely 
from literature to help define their work. For example ‘Steppenwolf’, is the name of 
a novel by Herman Hess; ‘Aerosmith’ a novel by Sinclair Lewis, and ‘Uriah Heep’ is 
a fictional character in story by Charles Dickens. 

Black Sabbaths name comes from a movie of the same title which was 
based on a horror story by the nineteenth century Russian wniter Niccoli Gogol. 
Ozzy Osboume and crew have drawn heavily for inspiration from the literary 
tradition. Examine the works of George Orwells (1984), (Animal Farm) and (The 
Road to Wigan Pier), also see the horror writer H.P. Lovecraft. Black Sabbath and 
Judas Priest used the Holy Bible, and A Clockwork Orange, a novel of teenage 
rebellion by Anthony Burgess to help expresss their lyrics. Pink Floyd, not 
necessarily a metal band, has drawn from 1984, and Animal Farm: a number of other 
important bands have also. 

I believe metal is dead because by and large our world, has become such 
terrible place to live, people are to afraid to speak the truth anymore. Bands that 
speak their minds are banned by the fans as uncool. It is ‘uncool’ they say because 
the truth is to upsetting, and ‘theres already to much suffering in the world anyway,’ 
so why not pretend it doesn't exist: maybe it will just go away. 

But has AIDS disappeared? | think it was because bands like Poison, 
Ratt, Bon Jovi and Whitsnake sang about everything but the realities of life, that we 
all lost faith in them. How many lives could have been saved if these bands had 
made a stand, and sung about the AIDS epidemic? After all, Eric Carr of Kiss died 
from it. (editor's note: No Metalhead I asked had ever even heard a rumor that 
Eric Carr died of AIDS. He reportedly died during surgery related to cancer.) I 
give Dokken a Jot of credit because they did wam people about the disease, but I 
can't seem to remember hearing anything by the Scorpians or Def Leppard warning 
us about the dangers of the disease? 

] think fear of not pleasing the fans was another reason metal lost its edge. 
When bands had a chance to sing out in the early eighties about some of the social 
problems, they chose instead to go after the the big bucks; and we all lost out in the 
process. 





In the beginning we had bands like The Doors, Jimi Hendnx, and Grand 
Funk Railroad. I hear a lot of The Doors, Jimi Hendrix and Grand Funk in early 
Judas Priest and Black Sabbath. These bands al} had one thing in common they liked 
to tell the truth, as they understood it, even if it offended people to do so. This bold 
tradition carried over into the early seventies with Black Sabbath, Led Zeppelin, 
Deep Purple, Blue Oyster Cult and even Kiss, Later came Ted Nugent, Thin Lizzy, 
Judas Priest, Motorhead, and a number of other bands that ushered us into a new era, 
the eighties. 

But what is important about this period is the fearlessness with which the 
bands who played hard rock and metal. Their main goal was to create pleasing 
music with a commitment to truth, thereby giving their music a metal edge. All of 
these bands had radio ‘hits' along with their harder stuff. I think that's what made 
them successful, but also allowed them the luxury of doing more serious music. 
Black Sabbath is a good example. I can remember in the late seventies heanng 
songs like: 'Sweet leaf’, ‘Snowblind’, ‘Paranoid’, and ‘Iron Man”, pretty regularly, but 
you had to buy the LP to hear the rest of the music. 

Then came 1980 and everything seemed to go hay wire in metal. Ozzy 
left Sabbath, but we stil! thought they would rule the world, and then before you 
knew it Dio left the band to proving that success can destroy a good band. Ozzy 
Osbourne then took center stage, followed quickly by Judas Priest, and Iron Maiden. 
Judas Priest went from ‘Point of Entry’, a very 70's album to ‘Screaming for 
vengeance’, one the seminal metal albums of the 80's. Black Sabbath created 
something new with ‘Heaven and Hell", and ‘Mob Rules." Iron Maiden went from 
being a smal! unknown band with Paul Di Anno as their lead singer, to a major 
paver with Bruce Dickens; although their music became escapist and lost its harder 
edge. 

i think a case can be made that many of the 80's metal bands sold out for 
the almighty dollar. If we stop in the early 80's, and look back in time, and say ‘what 
can we compare what these bands are doing to?’ We would have to think a long time. 
They were not like Black Sabbath-I never saw Ozzy, Geezer, Bill or Tony smile as 
much as the boys from Metallica. 

I think there were good metal bands in the eighties, but [ think they were 
in the minority. 1 liked Metal Church, Trouble, W.A.S.P., Mercyful Fate, and 
Venom. You probably never heard of Rogue Male, or their LP ‘First Visit’, but its 
awesome! Or how about "Morbid Tales’ or ‘Into the Pandemonium’ by Celtic Frost? 
Show me a moder band that can match them in raw intensity, or sheer power? 

Instead we are offered the cruel and often immature lyrics of Slayer or 
Diecide. Which isn't to say I agree with all the lyrics of Venom either, because | 
don't. But its very easy for me to substitute “Bring the wench to the alter priest”, to 
"kill the crooked politician and burn him at the stake”, as opposed to the monotonous 
garbly gook many bands give us. 

Pantera, Biohazard, Deicide, Sepultera, etc. all play boring varieties of the 
same thing. Its no wonder those bands don't have wider followings; its almost like 
mutilated country western. Just more of the same thing served up with a twist. 

I say heavy metal is dead because we have reached the apex of two 
extremes within the scene. One is the glam metal thing of bands like Kiss, the other 
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is the bad sounding thing of bands like Slayer and Pantera, The Pantera crowd suck 
their noses up at bands like Jackel or Extreme, saying their music doesnt mean 
anything. However if only a handful of people are willing to listen to a certain kind 
of music, how important is the bands music? 

Music should say something, and it should have meaning. Black Sabbath 
and Led Zeppelin had some really beautiful songs. Bands like Metal Church and 
Trouble continue the tradition because their music reaches beyond the ordinary, and 
it shows us the incredible. I can't pick one song from Slayer, Biohazard, or Sepultura 
that really strikes me as an artistic masterpiece. This isn't to say that the phony glam 
of Kiss is any better, it isn't; but I still think bands like Biohazard can be improved 
upon, after all, why should we have to settle for second best? 

True metal speaks to the heart, and I think William Faulkner describes 
true art best in his acceptance speech for the Noble Prize for literature in 1950, when 
he states: "Our tragedy today is general and universal physical fear...of When will I 
be blown up? Because of this, the young man or woman writing today has forgotten 
the problems of the human heart...which alone can make good writing because only 
that is worth writing about...he must learn...the universal tnuths...love and honor and 
pity and pride and compassion and sacrifice. Until he does so, he labors under a 
curse. He writes not of love but of lust, of defeats in which nobody loses anything of 
value, of victories without hope and, worst of all, without pity or compassion...He 
writes not of the heart but of the glands.” 

William Faulkner is widely regarded as one of the greatest writers in the 
world. I think if every heavy metal musician would follow his advice, and remember 
the example of Black Sabbath we wouldn't be where were at now. 

"He loved Big Brother.” Probably the scarriest sentance in the entire 
English language. Winstan Smith, of who the author George Orwell is describing on 
the last page of his novel 1984 has fought against Big Brother, but in the end because 
he is only one man against the power of Big Brother he loses, and so do we when 
heavy metal sells itself out, and doesn’t use its razor sharp edge to destroy the lies 
and hypocrisy in our society. Even Ozzy talked about ‘Big Brother ' on Bark At The 
Moon in the song “Rock n' Roll Rebel." We need more heavy metal rebels, fearless 
and with courage to speak their minds: that's how you create music everyone can 
understand and appreciate. No other form of music has the power or potential 
creative force of heavy metal, and this is especially obvious in the 90s where money 
hungry corporations dictate everything from hair style, to brand of toilet paper for 
the bands they sign. I'm sorry but I see very few bands doing what made heavy 
metal great. My verdict is negative, I believe true heavy metal is dead, I just hope 
this isn't so forever. 

Brett Lamour 
O.K., but.. SLAYER RULES!-editor PEMpereneh 
Dear Rocktober, 

This is why I'll miss Fred "Sonic" Smith. 

I remember someone once telling me that if every hippie in the world 
would listen to "Shakin’ Street” by the MCS5 just once instead of "Shakedown Street” 
by the Grateful Dead, there would be no more Deadheads. 

I like "Shakin’ Street” because it is devoid of the sort of posturing that has 
ruined rock and rol! radio and Big Rock in general (which includes the Grateful 
Dead). Whenever I listen to the radio -- usually during those four seconds it takes 
me to flip a record -- I hear the superduper oh-so-wrought-with-emotion vocals of 
some weenie who is surely not wincing with his standard histnonic pain as he cashes 
in the twenty-two dollars he has collected from every kid who attended his video- 
monitored concert that night. I mean, call me a sucker, but I think “Shakin' Street” 
sounds honest. The ninth song on an album with its fair share of statements (by a 
band that shot itself in the foot commericially by making “statements") “Sbakin‘ 
Street" is just a nice song. It is preceded by "The Amencan Ruse,” a wailin’ song 
about the thinness of the American Dream and followed by "The Human Being 
Lawnmower,” an up-tempo invective against the war draft. 

Maybe I'm just romanticizing a band from a time that was, really, before 
my time, but I am convinced that the MCS were firm believers in their politics. 
Somehow I find their White Panther-informed rhetonc about a thousand times more 
sincere than the pseudo- intellectual faux-revolutionary posing of Rage Against the 
Machine and their ilk. Rage against which machine? the one that paid for your 
record and encouraged you to say “Fuck you, won't do what you tell me” to ensure 
platinum sales to pseudo-intellectual faux-revolutionary kids that feed from and 
contribute to the "Machine” quite happily every day? And yet I believe that Rob 
Tyner of the MCS was absolutely full of conviction when he commanded his 
audience to "Kick out the jams, motherfucker" and, in so doing, condemned his band 
to commercial failure. 

But "Shakin’ Street" doesn't try to make you believe anything. It's just a 
song about a place where all the kids meet. And Fred Smith sings it. I read in SPIN 
magazine today that Fred "Sonic" Smith died in November. Naturally, [ assume that 
SPIN published the obituary just to establish the punk rock credence they are forever 
claiming to have but obviously lack. But] am cynical and wary. SPIN told me 
recently that Punk is here. So I guess it must be. 

Here's what I believe. The MCS were a wonderful band that gave us a lot 
of wonderful things (including The Stooges) and they deserve to be listened to, Fred 
Smith was a great guitar player, mostly because he didn't overdo it. While Rob 
Tyner is generally remembered as the MCS's lead guitarist, part of their appeal is that 
nobody in the band "leads" anyone else. And Fred's solos smoked. When was the 
last time you listened to the radio and heard a guitar solo that sounded fresh and not 
straight out of the G.LT. Heroic Guitar Playing Textbook? Guitar players are as full 
of shit as the two-hands-on-the-mic singers they stand behind in this day of SPIN 

"punk" rock. When you discern what the machine truly is and what is not, you will 
listen to Fred Smith and the MCS and be sorry that he's gone. 
Creston Lea 
Iowa City, LA 


BITS and PIECES:*..1 am writing to find out how much glass the Unknown Critic (Waymon) 
had in his ears when he listened to my tape..."-L.L.R., Riverside, Califomia *..I've been down 


— ‘89 ee to a bust for drug manufacturing that occured in Wichita, Kansas. It used to be a 
ae ra or producing drugs, but not anymore.”-W.K., Ft. Worth, Texas *...1 appreciate the 
a you run a lot of comics as well-Good comics, too!"-P.B., Seattle, Washington ”... Your 


= ha a rock cheese. Whoever does the reviews, this dickhead must be deaf"-M.S., Chicago, 
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THE MAKERS 


"SIN & TONIC" EP/cD "SAUCERS OVER VEGAS" 10"/CD "DRVIES NINE QUUSSTIONS 10"/CD 
mia pee fueled doses of Kkignt dark powerful instros apie all-instro blow to 
Oud and lewd no-brow rock! »..Dick Dale meats The Wipers! ne head from these NW hoods! 


HS1218 $8.00 LP/$12.00 CD ES105 $8.00 LP/#10.00 CD £91218 #3.00 LP/410.00 CD 


OUT NOW: Msn or Astro-lin? "Destroy All Astro-Lim!"' [P/0D, The Wogzles "Zontar Sessions" [P/G), Jack O' Fire "Bunkin'" 7" ep, Satens 
u t 
7" ep, Oolivisns 7" ep, Ihalmts 7' ON Ts BURGR: Tre Estrus Cocktail Comenion 3x7" Box-Set, Impala 10", Ceca 
T2/CD and lots more trash for yer can! We also carry loads of cool and hard to find mrSstrus stuff......write for a FRE catalog! 


JOIN THE ESTRUS CRUST CHUB: 6 SINGTES 425 (430 CANADA/$35 FORSIGN) 


You'll get the next six limited edition color vinyl singles, a 15 discamt on mail-order and more "cetbers-only"' bonusas...90 what'cha waitin’ for? 


Distributed Worldwide by Mordam Records...stores call (415) 575-1970 


Estrus Records PO Box 2125 Bellingnam WA 98227 U.S.A. 


new things available on teenbeat: 


VERSUS 


dead leaves Ip/cd/cs. a compilation of 7"s and unreleased stulf. 
also: the stars ore insone Ip/cd/cs debut & "big head on™ 7". 


TUSCADERO 


the pink album debut Ip/cd. bubblegum indie-sex-rock. 
also. the mark robinson re-mixes 7" EP. very pinky ring. 


PHIL KRAUTH 


cold morning Ip/cd. the UNREST drummer's debut solo album. 
he plays all the instruments and sings. swingin’ sixties style. 


CATH CARROLL 


“bad star" 7". the hardcore sade from chicago via england. 
as soft as a baby's bottom. brand new album coming april 11. 


available at your local record store or available from teenbeat mail-order: 
iP $7, CD $10, 7" single $3, postage incl. for the USA. (TB Sampler CD $5.} 
send a 32¢ stamp for a free complete catalog, or e-mail: teenbeat@cais.com 


also new 
AIR MIAMI “Airplane Rider” 7° ioe ibe in August}. 

BLAST OFF COUNTRY STYLE "Rainbow..." LP/CD {new new wove}. 
BUTCH WILLIS & THE ROCKS “Conquering The Ice” CD [all new album). 
GAM RAYS "Llovely® 7” (NYC chick bond). 

NO TREND "The Early Months” CO {early DC hardcore scene outcasts}. 


teenbeat p.o. box 3265 arlington va 22203 usa. 
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abbiit the meanittg of fife A death’ in 
~ cyberspace. Tfearly Suicide and 

Bill Haley And The Comets somehow 

| got crossed and merged in the 

_ transporter beam, you might cndup 
yes ultima sonic tour de force.”’ 
ae “se Sound 1 Miews 


AJAX (Chicago), E BURIED TREASURE (SF), 
CARGO (Canada), CAROLINE (NYC), 
and REVOLVER (SF). 


VARIANT RECORDS. POB 3852. RWC, CA 94064 
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FAMILY of NOISE: 2. AGAM ++theANTS 


Of the bands birthed by the British Punk explosion of 1977, few could match Adam and the Ants for sheer 
outlandishness and originality. Combining a look (heavy makeup, swashbuckler outfits), a sound (spaghetti western meets 


jungle drums, war chants & buzzsaw punk guitar), and an attitude ("Antmusic for Sexpeople") all their own, they created a 
truly alternate reality for themselves and their fans. Check it out. 
























T+ was 1976. Stuart Geddakd 
was a ZZyR. old gRaphic 
desigh student at Hornsey 
ARt college in London, playing 
in a Rock band called Bazooka 






Opening foR Bazooka Joe 
qt one of theiR Shows was 
a new band, tn fact it was 
their debut perkfoRmance. 
the Band was the Sex Pistols. 






Inspired by the May hem of 
t+he Pistols Stuart started 
QA new gRoue, the B-Sides, 
but the band went nowhere. 


baad 


mae 


She's Just \ Gyre 
A 6-Si0e] & 












a } 


vy 
tae 
* 
. a 
See | 







T “QAI ete 

| NAWARDEEN 
NE V4) an 
Young Stuarts life was changed 





a 
io) Ee 
SPetecteetszayy, Pt | | aaa. .-. 
ae eee eg ee © 
en nn il 
oe eee ea Ng ate ge 
Pe ce oe 
eee ig a ce, wee 
Pe nn 


* 
thee 
tee 

*o 
iliad a ae 
Teena 
te heag 


a o® 
fi 
Bae 
tan as 
Bae 









ARound this time Goddakd 
had begun to aSsociafe with 
guru Malcolm McLaren (on : 
salaky aS “carkeeR conSultant 
and his” SEX” Shop which Sold 


RBondage amd S&M JeAR 





By early 1977 Stuart ond a 
Few B-Sides came upwith a 
new concept: outfitted tn 

McLaren's leather bondage 
masks & chains they became 
AQAM amd the ANTS. 


Stuart, now Known as ADAM 
ANT, finagled the gRoueS 
FIRST Public peRFoRmance in 
May of 17 by convincing the 
tL ondon Lonstitute of Cont- 

emporaRy art that they were 
a country Western Band. 











... Behind 
m\ these 
TedaRsl 
THAT'S 


ADAM RememGeRS: \ “Wwe TURNED UP IN 


the LUNCH Hour, and theRe were 
ABouT 3 PeoPLe HAVING theiR 
LUNCH, ANDO we CAaMe ON amd 
Dio "Beat my Guest.“ IT WAS 

CHAINeD UP, and LITERALLY AFTER 
N"BeaT my GuesT” the woman 
CAme AROUND ANDO PAID Me 
my £8 and SAID ‘We'D Like 
You To Leave’ * 


Later that month the Ants made their figst 
club 4ppeaRance, opening foR X-RAY Spex 
ak the Man tn the Moon. By the end of 

thein Set the entiRe audience had walked 
out except f£oR Siouxsie & Steve Severin 
of the Banshees... 
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By the time their dehut LP DIRK wear 
WHITE SOX, was Released jin late '7q the 
Ants had begun moving Away FRom the 

Bondage theme toward q bizarre hybrid 
of Spaghetti western, "Indian War Whoops” 
and BuRund; Jungle drumming.’ 


undaunted, the band pushed on and by 
APRiI 06 78 had theiR FIRst 45 out 

(‘Deutscher Girls" /*Plastic Surgery"). A second 
45 cRacked the UK top 30 amd by the 
summeR of 1974 they had a contract 
with indie label "Do (T," 
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After Developing this new diRection 
foR the Ants, Adam suddenly found 
himself suckerRed!"CqReer consultant 
McLaRen had lured the rest o¢ the 

band away FRom Adam, te start a new, 
stylistically Similqr gRoup, Bow Waw wow 
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Ready to Roll with his new concept, and no+ 
Wanting to be upstaged by MeLaren, Adan, 
Joined foRces with ex-Banshees guitarist 
Makco PiRRoni (A PaRtnership that exists te 
This day) 4nd worked up a new, impRoved Ants. 
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By May of 1780 the new lineup had a they Signed with CBS Records th August and 
hit +5, a WR TouR, and BRiti St, by the end of (980, with 3 hit singles 

majyoR labels Slobbering allover them C Kings...” "Dog Eat Dog"amnd “Antmusic’) ond a 
tt] Album CKings of the Wild Frontier) Under 
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Adam and the Ants mw NY A res ARG You On? 
Selected Discography Y ‘ 
"Deutscher Girls"/"Plastic Surgery" 45 (Polydor, 1978) w 
"Young Parisians"/"Lady" 45 (Decca, 1978) 
"Zerox"/"Whip in My Valise" 45 (Do It, 1979) Resources: 
Dirk Wears White Sox LP (Do It, 1979) Clifford, Mike, Harmony Illustrated Encyclopedia of Rock (Harmony, 1986) 
"Cartrouble"/"Kick" 45 (Do It, 1980) Gimarc, George; Liner notes: B-Side Babies (Legacy/Epic Records, 1994) 
Kings of the Wild Frontier LP (CBS/Epic, 1980) Robbins, Ira; Liner notes: Antics in the Forbidden Zone (Epic Records, 1990) 
Prince Charming LP (CBS/Epic, 1981) Stambler, Invin, Encyclopedia of Pop, Rock and Soul (St. Martin's, 1989) 
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One of the highlights of my recent Hawaiian Honeymoon Holiday was seeing the amazing Don Ho in his brand new 
customized showroom at the Waikiki Beachcomber Hotel in Honolulu. The Don Ho Show is a highly entertaining, 
fascinating experience, combining elements of a Hawaiian luau, a Vegas lounge act and a celebrity-hosted talk 
show. Don Ho is by far one of Hawaii's greatest assets. 


My new hubby Jake and I sat at a romantic, candlelit table in the intimate room, just a few feet away from the 
stage. After our waitress, Desi, served us a tasty mahi-mahi/island chicken dinner, someone announced that Don 
would take pictures with fans before the show began. 


We grabbed our camera and lined up to see the legend up close. Sitting in a rattan chair surrounded by tropical 
plants, he looked a lot older than I thought he would. At first sight, he made me think of Martin Landau's Bela 
Lugosi in Ed Wood and AI Lewis as Grandpa Munster. He was pale, and moved and spoke in a slow, cool fashion 
that might be expected from a legendary “swinger.” A Jackie Wilson impersonator we met a few days later told us 
that Don is reputed to live with many wives and has over 100 children (!) perhaps explaining his tired 
appearance. However, he wasn't too tired to be kind and gracious, kissing all the ladies, and warmly shaking 
hands with all the fellas, genuinely appreciating everyone who came to see him. 



































When the show began, Don came out and sat (in another rattan 
chair) center stage ata keyboard. He did "Tiny Bubbles" 
early on, explaining that he performs the song twice in each 
show -- at the beginning and at the end — because his older asc. 
fans sometimes forget that he has already played it. Fe ete 
____| Throughout the show he joked about how he and his fans have Bae 2 
myen aged, seeming both nostalgic about the past, and proud of his 
longevity and ability to continue performing. 


a to a television show he had during the 70s. He described this 
morning program as a venue where he showcased local talent, 
including regulars that still occasionally appear in his live 
| Shows. The Don Ho live show features a wide variety of 
performers who do their thing, and then are called to sit dow 
next to Don for a moment or two while he reflects on how he 


- { \met them and shares lots of other memories, observations, 
-b*jokes. 


THEDONHG GHow! 
F 





Hal, a young Vegas-style vocalist, sang a few upbeat tunes and then Don told us that he just made his prime time 
TV debut on the Cheryl Ladd series "One West Waikiki." A beautiful dancer/singer, Haumea Hebenstreita, joined 
Don on a few songs, and gracefully did the Hula. Joe, a Japanese country Singer and banjo player, had appeared on 
the TV program, and plays with Don most evenings. The fans can't get enough of Joe's hot bluegrass licks and 
heavily accented vocals, especially on "Achy Breaky Heart"! Two young brothers, Michael and James Delacruz, 
sang a Hawaiian song in an entrancing style taught to them by their grandmother. Don told us afterward that 
these men devote much of their time teaching young children about their Hawaiian heritage. A surprise guest was 


Auntie Lei. a big band singer from the early days of Waikiki' 


s hip nightclub/resort scene in the thirties... She 


delighted the crowd with a couple of raunchy numbers, and then delivered a beautiful rendition of the “Hawaiian 
Wedding Song" with Don. The most amazing part of the show for us was when Don called up our waitress, Desi, to 
sing "Unforgettable" with him (ala the posthumous Nat King and Natalie Cole duet). For a minute, I expected Don 


to call us up to the stage! 


We did get to participate a little bit. He asked for anyone 
celebrating a birthday, anniversary or honeymoon to stand, 
and had champagne sent to our tables. He also asked all 
veterans to stand, and the crowd gave them a long round of 
applause while Don praised them. 


Throughout the show there was a warm feeling of friendship 
flowing from the stage and throughout the audience. Many 


people there had obviously seen Don many times before, and 


were fans from way back. (Apparently, if you bring an 
"official" photo of yourself taken at a Don Ho show, you can 
get in half-price!) Don explained that he liked to do shows 
to small audiences rather than in big, impersonal 
showrooms. He also made it very clear that he was not too 
fond of the hustle and bustle of current-day Waikiki Beach, 
with its huge hotels and shopping malls stacked up against 
each other. He saw his showroom as a kind of sanctuary 
providing visitors with Hawaii's true spirit of Aloha — 
welcome, peace, and love. 


In addition to this really positive vibe, there were also some] 


very strange moments. For instance, Don asked a couple of 
audience members to taste the drinks that he had sitting on 
his keyboard -- they turned out to be water and pineapple 
juice. He said, with an almost bitter seriousness that 
betrayed his joking manner, that once a woman in the 
audience complained that he was drunk during the show. 
Since he's so laid back and his speech is rather slow and 
slurred, many people (my husband included) probably draw 
this conclusion, so Don obviously felt he had to go out of his 
way to demonstrate to us that he was sober. 


Also, throughout the show, when the spotlight shifted from 
him, Don would pick up a telephone receiver that was 
connected to his keyboard and talk to someone (?) about 
something (?) very abruptly. Toward the end of the show, he 
would speak into the phone during the pauses of the song he 
was singing. We still don't know what to make of that. 


When the show ended we took our "official" photo (and a box 
of "Don Ho ‘Tiny Bubbles' Chocolate-Covered Macadamia 
Nuts") to be autographed by this fascinating performer. As 
he signed our mementos, | asked him if he had a message for 
me to take to the young people back home on the mainland. 
He took my question very seriously, paused from signing 
and then thoughtfully said; 


"Perceive. Perceive with common sense. People 
don't realize how important perception is." 


Now make yourself a Mai Tai and think about that. 9 
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NEXT ISSUE: THE ROCTOBER HALL OF 
DYNAMIC GREATNESS! KIDDIE A erent eren 


AND MORE! 


MIDGET ROCK N' ROLL! 














BACK IN THOSE MID-60°S GLORY DAYS OF 


@ 
V | V4 aM BRITISH INVASION FRENZY, WHEN ANYONE 
I | AS PRESENTS: WITH A MOP TOP AND A GRIN COULD 
] BECOME A STAR, THE PET PEEVES 


ACHIEVED LEGENDARY STATUS. .. IT ALL 
O STARTED WITH TWO YOUNG, AMBINOUS, 
WOULD-BE ROCK & ROLL IMPRESARIOS, BERT 
SCHMEEDLE AND BOB SCHMIDLE... 
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THREE MONTHS 
OF AUDITIONS AND 

ALL WE HAVE {5 A LIST 
OF THE MOST PATHETIC 
LOSERS IN THE 
BUSINESS! 





WELL, IF WE WANNA 
KEEP THIS OFFICE WE'D 
BETTER FIND OURSELVES 
A BAND AND QUICK! THE 
LANDLORD'S GETTIN -— 
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A DEAL WAS QUICKLY INKED ANO FOUR 
LUCKY MONKEYS BEGAN LONG HOURS 
OF INTENSIVE TRAINING FOR THEIR 
NEW ROLES AS TEEN IDOLS! 


(MEANWHILE, THE BEST SONGWRITERS 
AND PRODUCERS AVAILABLE WERE 

HIRED TO RECORD THE PREFAB 

BAND-TO-BE'S HITS 














, 1 CAN GIVE 
VY YOU THIS ONE 
MYON fo) a © 


WY 
3 


ene e 





ee ae 


serene sag Peas a 
Fema evee} Mh Pyne 


SOON A NEW SINGLE BY AN UNKNOWN 
A HIP, MARKETABLE IMAGE FOR THE GROUP WAS INCHING UP THE CHARTS ... 
“PEEVES” WAS CAREFULLY CRAFTEO... 










... AND HERE'S THE 
HiT BY THOSE WILD 
NEWCOMERS, 

THE PET PEEVES! 
... TALK ABOUT A 
GIMMICK — RUMOR 
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AS BRAZILIAN 
SQUIRREL 
MONKEYS 

ON STAGE! .. ff: 


ws ANA Mas 
ees ° : ", t 
Le TNO in Toe 
He en Ny 


i 





f if I pestle yy 

































_. WF THERE'S ONE THING 
THIS INDUSTRY HATES, ITS 






























A WINNER WHO WON'T 
$s DON'T KNOW WHAT YOU : 
BOYS ARE PLAYING AT, BUT | SHARE THE SPOILS: I'M 
i FIELOING CALLS UP THE BOOKING THE PET PEEVES 
WAZOO TO GET THIS BAND FOR THIS WEEK'S “POP 
BANDW AGON” SHOW 
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THAT WEEKEND AN EXCITED 
NATION TUNED IN FOR A GLIMPSE OF 


IMPOSSIBLE, | TELL YOU 
THE LATEST POP SENSATION... 


YES, THEY CAN DO THE 
HOLOING OF INSTRUMENTS AND 
THE MOUTH-MOVING, BUT LIVES 
ON T.Vf IT 1S MADNESS! 


FOR THE FIRST TIME — \- 
THE COAST-T0-COAST 
ROCK E ROLL 

PHENOMENON... 






ANY LOUD NOISE OF 
COMMOTION .. AND 1AM NOT 
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WHO SHOULD 
HAPPEN! 
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WHEN THE PANDEMONIUM 
WAS OVER, THIRTY-SEVEN 





TEENAGERS REQUIRED 
STITCHES if TOOK THREE 
HOURS 10 COAX THE TERRIFIED 
APES OUT Of THE RAFTERS 
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You Can 50; 
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Mom! 


CuteGirl rides her Dike 
over to her Polrsh 
Grandmother's house 
Watch the fun begn 

as they make prerogies 
and listen to the polka Nour on the racio! 
Story by Karen Majewski with art by Matt Feazei! 


Nor AVAILABLE Comics 


Matt Feazell « 3867 Bristow 
Detroit, Mi 48212 
Trades Welcome! 
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VISIONS OF FAMOUS CHICAGO SPORTS FIGURES ARE FREQUENTLY PATRONS OF CERTAIN ‘NoQrs:DE TAVERNS wito 
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WIRED, FIRED and INSPIRED | | | 


A nice, unexpected rock moment on TV happened a couple of Little Red Riding Hood, the one Sam the Sham LP | could never 





of years ago on the Desi awards, a syndicated show designed to (affordably) find. . . 
highlight the achievements of Mexican-Americans. Receiving a special Sam's had a long and varied career, SO | asked him to take it 
merit award was Domingo Samudio, aka Sam the Sham, who came back to beginning, so take it away Domingo... 


onstage, guitar slung over his shoulder and did a slammin’ version of 
his main hit “Wooly Bully’ , backed up by the Texas Tornadoes (the SAM: After getting out of the Navy, | worked construction for a while to 


Tex-Mex supergroup with Doug Sahm, Freddy Fender, Flaco save up money, go to school, and | went to Arlington, which is Texas 
Jimenez, and Augie Meyers)! Sam is a real Tex-Mex legend, and I'm State University at Arlington now.....! ran out of money So was 
sure everybody's heard “Wooly Bully” at least twice, whether you're a studying classical music (laughs), and rocking and rolling at night tll 
diehard fan of 60's punk-rock, or if you were just dia!-twisting on the about four in the moming, and that's where it began. _ 

radio and came across that incredible noise on the oldies station— JAMES: Were you playing all your life, or did you just start 
“uno, dos, one, two, TRES, QUATRO"" It may not be when you got to college? 

fashionable in some quarters to dig vintage garage-punk SAM: No, ! had been around music....my father used to 




























sing & pick a little bit....and I'd been down in Texas. 
Where | grew up, there was aman that used to live 
where we lived and he used to sing, Webfoot, they 
used to call him....1 just grew up around it, and | 
liked music, and just in school, | had a good 
Recently, he’s been tuming ail his attention range, and everybody sang in my family, around 
towards the Lord, entertaining prisoners in Tennessee \,s n AS the house, so that's where it began. _ 
jails. A tantalizing clip from the TV show Entertainment NSH Aa) - Se Nf JAMES: So how did you get started with the 
Tonight (1991) showed him alone, with his acoustic ; Sam the Sham persona? 
guitar, kicking out some jams reminiscent of the gospel- & SAM: We formed a group called the Pharaohs & 
blues of Rev. Gary Davis, or even Pop Staples. Not that was composed of Omar Lopez, Carl Medke, 
long after this interview, he sent me a couple of Russell Fowler & Vincent Lopez, and we played 
homemade tapes of his current music (sez Sam, “you different areas around.....really rotten joints, | mean 
heard of unplugged? This is disconnected!*). At press five-doliars-a-man-type stuff.....and we played ata 
time | hadn't heard either tape all the way through, but place called The Maverick that was in downtown — 
the working title of one of them sums it up perfectly: Daillas....the good-paying jobs were Guthrie's, which 
Wired, Fired, & Inspired, nice, rootsy gospel music was next to the Longhom...that was classy, but after 
with other elements—like Cajun and Reggae— added the guys would get off at Guthnie’s, sometimes they'd 
for spice. His story follows, but special shoutouts go | 
to Billy Miller, of Norton Records (check out their NY abe a Mbt, 
Turban Renewal, an excellent mixed-artist tribute ae fo PL 
album to Sam's genius, and get the vinyl yy i \ 
version because it has more tracks—a nice 
twist), for hipping me to his whereabouts, 
and John Battles, for taping me a copy 


anymore —bad 80's synth bands are now the retro heroes a 
and heroines of choice—but Sam, far from being the one- Ce 
trick pony that some rock historians like to write him off Wa 
as, boiled down all the cool music he heard growing up AY 
in the South and put his own stamp on it. 


Interview by James Porter 






Illustration by John Battles 


come down to 
where we were, 
and we didn't 
have a lot of 
Class or 
whatever, but 
what we had, we 
had pretty 
tight....it was two 
guitars. ...actually 
three guitars, but 
one of ‘em was a 
Fender of some 
kind, and he‘d 
turn all the 
treble off and 
he'd play the 
bassine, 





and | played harmonica....we played John Lee Hooker 
Stuff, Elmo James, and that kinda stuff— played a lot 

of Jimmy Reed.....there was a lotta blues comin’ out of 
there....alotta blues comin’ through there. So, my band 
broke up, the Pharaohs, ‘cause I just refused to work 
for five dollars a night any longer. Our agreement was 
with any club owner, he'd tell us what he'd pay us & I'd 
Say “fine.” But after we packed the joint, we'd want a 
raise. We had a following, we'd pack it & they'd try to get # 
funny with the money (both of us laugh), so I'd just pack § 
up & leave, and we'd hold out, but my band just didn't 
wanna hold out. | knew there had to be somethin’ better, 
so | was unemployed at the time.....! got a job at the f 


Texas State Fair....... 

JAMES: You were a carny, right? stags 
SAM: (Laughs) Yeah! Sellin’ garbage, | 
pushin’ garbage..... a 


JAMES: Like on some medicine 
show-type thing? 
SAM: No, we were sellin’ hot dogs & 
french fries, Jack's french fries....Jack 
Pyland was his name & our french fry 
stand was right next to the Cotton Bowl 
revue. It was hot, & during that time, you know, 
they'd call the girls to the front.....they were playin’ 
this song “Green Onions", and | met some camies, 
leamed a bunch of tricks, and how they worked the skin, the live 
cushion bands (laughs), all that stuff, how to make change & how to 
skim, how to scam.....1 didn't leam it to practice it, | learned it to be 
aware of it, and the guy that | worked for was a carny, so when the 
Texas State Fair was over, around Thanksgiving he'd head to New 
Mexico & buy Christmas trees, bring ‘em back to Dallas, flock ‘em, 
put stands on ‘em, & sell ‘em, & when that was over, he'd start 
planting grass for the spring. In other words, | leamed from him that if 
you're not proud, you know, some people are too proud, that you can 
always make a living... mean, he was really a go-getter, and he built 
a club, he says ‘I like your singin’... why don't you just put a band 
together & front it?,” and they called me Sam when | was with the 
Pharaohs, they called me Sam most of my life....so he put a band 
together, and | fronted it, and then | left that job & | was tryin‘ to figure 
oul a way to keep a job—organ was really a great sound, the way it 
was played in Dallas... 
JAMES: It was really big then, ‘cause you had, like, Jimmy Smith 
and ail those guys..... 
SAM: They played real jazz, but see, | didn't know anything, I'd used it 
aS @ percussion instrument & as a rhythm instrument. | couldn't read 
music, but I'd learned triads & chord structures, SO it would put that 
body in it, that wall of sound under everything else that was playing, 
oh it Was good for dancing ‘cause nobody ever had to look for the 

at. 


JAMES: So if the bassist was slackin’ off, there you were with 
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that organ, huh? 
SAM: Well, David Martin & | had gone to school.....I'll explain where 
he comes in. He and 1 had gone to the same high school and we had 
known each other & he had gone in the service & come back & he 
was a bass player in Tommy & the Tom-Toms & they backed up the 
Drifters on tours, Chuck Berry on his first run, Lightnin’ Hopkins, 
Muddy Waters, Freddie King, allll those guys, they'd back him up on 
a tour, they’d be the touring band, so he knew the structure, & how 
they did it, so he left his band at about the same time & went to 
Louisiana with a group called Andy & the Nightriders, & he was 
determined...he'd already been to Memphis, when a group came in, 
just real excited about a song they had cut. This was before he had 
gone back, when we got together, but when he had gone back, they 
Offered him a raise down there & the bandleader went back— now this 
is with Tommy & the Tom-Toms, I'm backtrackin’ a little bit—well, 
when he was in Texas, the song that this band (Booker T. & the 
MG's) had been braggin’ about when they were in Memphis was 
“Green Onions”, & it was ahit, & it just really grieved him 
that he had gone back to Texas, & he was tryin’ to get 
back to Memphis. So he had gotten with Andy & the 
im Nightriders & their organ player was leaving & at that 
} particular time { didn’t play anything but the har- 
monica and shammed.......| just cut up in front of the 
band, emceed and kept everything going, and | was 
the frontman. | bought an organ, ‘cause if you had an 
organ, you were always runnin’ into organ players but 
they never owned their own instrument, so......or 
bass players, bass players were in demand. First | 
te bought a bass, | didn't like that, and | bought an 
¥, organ, | really liked that, and | had the organ three 
days & they had heard that | purchased an organ & 
: they came up to talk to me & asked me if | wanted 
Dee 2 job & I told them I don't know how to play, I just 
> *. bought this thing three days ago. They said, 
oom “weil, we have a tape of all our songs, you 
“td willin’ to try out? You'll have to fear on 
laa Aue your own time....” | says “fine.” So they 
MEERA, = came back to Dallas & picked me up— 
§ this is Andy & the Nightriders, David is 
- . with now, & the drummer from my 
tg Original group, the Pharaohs, was 
workin’ with ‘em, so they came up & got me, 
we went down to Leesville, Louisiana and spent 
some time there, workin’, workin’, workin’—up until then 
| was unaware of gold records, | was just glad not to be workin’ 
construction, you know, & I'd 
run out of money, so | dropped 
out of college. David & | were 
roommates & we'd work every 
night at one of those road- 
houses called the Congo Club 
on Highway 171, & | mean, it 
was rockin’. The band was 
good, Andy Anderson was way 
ahead of his time..... 
JAMES: Andy Anderson? 
SAM: Andy Anderson. 
JAMES: Is this the same guy 
who had a band cailed the 
Rolling Stones, long before 
Jagger’s group came to 
America? (NOTE: I’m confus- 
ing Sam’s Andy Anderson 
with a rockabilly singer of the 
same name, based out of 
Memphis, who was featured 
in Kicks #5.) 
SAM: No, he was down in 
Texas, his name is actually 
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‘Robert 
Anderson , but he 
was from 
Valfurious(?), 
Texas. He was 
Anglo & spoke 
Spanish, and was 
tall & thin, he had 
already been in 
the Army, out & 
recalled 
(laughs)...he was 
out now & he too 
had watched 
these guitar 
players, these 
greats, & he was 
Angfo.....but he 
was way ahead 
of his time, he 
could play like you 
wouldn't 
believe....he'd 
been on stage 
with Freddie King 
& B.B. King & 
those folks, when 
they backed ‘em 
up, & he was into 

electronics so he’d-get these Gibson tweed amps & he'd take the 

speakers out of ‘em & would put jukebox speakers in ‘em, overdrive 

‘em. 

JAMES: It must have sounded really bassy........ 

SAM: A lotta guts, man, those fifteen-inch speakers & one of those 
little amps—lI got one in my studio now. So, | had the organ, and all of 
us Sang, So four men, man, we were cookin’, and everytime I'd come 
in—! mean, | was in hog heaven, wearin’ a clean shirt every day to 

work, didn't have to sweat or anything, so | came to our 

effiency apartment that David & | slept in & every night i'd 

come in he'd be sittin’ in the dark, smokin’, & you could 
always see that little flame—every musician at one time or 
another spent time in a joint like that, but there was a bare 
bulb in alittle hallway that went to the shower. Where | 
was Sittin’ at the table, the light was on me, but it wasn’t 

on him & | saw it flicker & | was eatin’ a baloney sand- 
wich. | said to David, (rough voice)’what're you thinkin’, 

David? What do you think about every night?" So he got 

outta bed & came over to where | was & leaned across 

the table & got right in my face & he says, “do you know 
that while we sit here in this joint eatin’ baloney sand- 
wiches, there's folks out there makin’ thousands of dollars 
anight & not even half as good as we are.” Heh heh 
heh....| thought he was about to go off! (Both of us laugh) 

JAMES: | thought so too! 

SAM: | looked at him & | says, “well, what does it take?’ 
And he told me, he says to me, “ONE GOLD RECORD.” 
And | says, “let's go get one.” And he looked at me, |! 
mean, | just looked right back at hin—I said, “let's go get 
one.” And he looked at me—he said, “I'M NOT PLAYING, 
SAM." | says, “man, /'m not playing either.” 

JAMES: Which brings us to your first single, 
“Haunted House.” Was this before or after Jumpin’ 
Gene Simmons? (NOTE: this Gene Simmons isn’t the 
guy from Kiss, but rather a Memphis rockabilly cat 
who dented the top 20 with his version of “Haunted 
House” in 1964.) 

SAM: Before! Do you know, that was originally on Johnny 
Fuller, in the late fifties on Specialty label, and he wrote it. 
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(NOTE: sometimes the credit for writing this song goes to Bob 
Geddins, an Oakland-based record producer who worked with Fuller 
and other Bay Area R&B musicians.) So we came to Memphis, we 
shook, David & | made an agreement that night. He says, “LET'S GET 
ONE.” We agreed on it that night, & that was our plan, to come to 
Memphis, so we got our band tight & then we headed for Memphis. 
But on the way up, the drummer kinda got sidetracked—he got 
homesick & went back to Dallas, and we came, all three of us, and in 
a week we had a job. 

JAMES: So where’d you find a drummer? 

SAM: Well, he came back—we called him, and he came on to 
Memphis, said he'd help us out until we'd get settled & man, we went 
to work in a place that was contrary to reality (both of us laugh)......and 
we packed it! But Andy had started getting homesick for Louisiana, 
he'd met a girl down there & he wanted to go back & after about a 
month or two, we were renegotiating with a club owner and Andy said, 
“well, man, I'm goin’ back....I-1-! just cain't help it, I'm h-h-homesick & | 
got to go.” And | was willin’ to go back, ‘cause you know there's some 
people you can't stand offstage, you don't get along that well offstage, 
but the music, when you work together, man, and there are times 
where if you'd died after the song was over, you'd felt that you'd lived 
a full life, you know what I'm saying (laughs)? With writers, anything, 
sometimes you write a piece, you look at it, man, sayin’ “if | fell over 
right now, | think I’ve done somethin’!” 

JAMES: Your legacy! 

SAM: So | was ready to go back to Louisiana, ‘cause they was rough 
down there, man....f mean, the sheriff had asked us to leave town! 
(laughs) And | told him, i knew he was goin’ back there by himself, 
and | says “Andy, I'll go with ya.” And David said “Sam, c’mere.....are 
you goin’ back? You remember what we said? | said, “yeah, man, but 
that's our partner—where we gonna find a guitar player like that?” He 
says, “we'll find one.” | says, who's gonna lead the band? He says, 
“you lead the band.” | says, “how can | lead the band?! can't even 
play any organ.” He says, “you take care of the frontin’ and alla that, 
& fll take care of the music.” | says okay. So | stayed & we found Jerry 
Patterson & Ray Stinnet & we renamed the group the Pharaohs. But 
by this time, folks had been callin' me in Louisiana “the Sham’—Sam 
the Sham. The musicians, it was like an inside joke—“he didn't know 
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how to play it, so he’s shammin”, and shammin’, 
y know, when you jump around & cut up, you're the 
Sham. So, folks'd come up to me & see me playin’ the 
organ & say, “aw, man, how ‘bout some Jimmy 
McGnif?" | say, “man, | can't play Jimmy.” “Aw, how 
‘pout some Witherspoon?’ (NOTE: he’s probably 
referring to Jimmy Witherspoon, a jazz-blues vocalist 
who had organists like Richard “Groove” Holmes 
backing him up from time to time.) “Man, | can't play the 
organ!" “Aw, you just jivin’, you just....."(both of us 
laugh). But he way | played the organ was different. We 
pooled our money together and recorded an old Chuck 
Willis tune called “Betty & Dupree”. We had a little label, 
Tupelo Records. 
JAMES: Did that come out? 
SAM: Yeah, it was on a pink label & we distributed it, 
but at the same time, a musician in the same town had 
asked me for the words to “Betty & Dupree.” I'd given 
‘em to him, and he went down to Sun, Sam Phillips’ 
studio, and released it on Sun Records. 
JAMES: This wasn’t Billy Lee Riley, was it? (NOTE: 
he did a version of that song himself for Sun, 
although it wasn’t released until the seventies.) 
SAM: No, that was Billy somebody else....he never did 
anything... 
JAMES: (suddenly) Oh, Billy Adams? 
SAM: Yeah, Billy Adams! Where'd you get that name? You got your 
act together, huh? 
JAMES: | have the record. 
SAM: Well, at the same time, we had the rural blues version of “Betty 
& Dupree” and on the flip side of “Betty & Dupree” we put a song 
called “Manchild", which is a Delta-type shuffle. We'd poo! our money 
& have our records pressed down in Coolwater, Mississippi and by 
this time we had a hearse. We were playin’ a six-hour gig at the 
Diplomat where we'd get off at four in the morning on Sunday, we'd 
have a load of records in the back & we'd drive mostly to wherever 
we're going. One person would sleep in the back while the other one 
drove. We'd try to get somebody to distribute it. Man, when we'd get to 
these different distributors, man, pick of the week was Billy Adams....| 
mean, ‘cause Sam Phillips had just picked up the phone, man...... 
JAMES: He was Sam Phillips, so he must have had a {ot of pull 
in those days..... 
SAM: One of those trips, man, | had an accident, fell out of the hearse, 
‘bout 63 miles an hour, that was disheartening, seein’ how someone 
can shut you down like that, so we recouped & regrouped & then we 
pooled our money together and went in & recorded “Haunted House.’ 
And the version that we recorded......as a matter of fact they used the 
master tape that we owned in the first 
album. Gene Simmons didn't get the 
whole market—we got the Texas- 
Oklahoma southwest market, and we got 
the Atlanta market. 
JAMES: Didn’t “Haunted House” 
come out on XL? 
















SAM: The first album came out on MGM—no, “Haunted House” as a 
single, when we owned it, and owned the label, it was Dingo 
Records.....it's a yellow label with red letters and it was named after a 
dog | left in Louisiana. But that was disheartening because Gene 
Simmons was a featured vocalist in the club where we were workin’, 
at the Diplomat, and at Quentin's. By this time we were working at 
Quentin's, and he used to hang around Hi Records, so we got on 
television, local television, and we were cuttin’ up and man, everybody 
Started calling and asking for that record. But Joe Cuoghi, that owned 
Hi Records also owned Pop Tunes (Poplar Tunes) here in town and 
along the Delta where all the rack jobbers came, and they sent word & 
they wanted to talk to me, see if we could recut it with their men in the 
Studio....& | toid them I'd think about it, ‘cause | had been in their 
studio prior to that & they had told me they didn't need anything 
(laughs). Now they were interested, and Gene Simmons went back. | 
told ‘em, “I’m gonna think about it” and Gene Simmons went back & 
says “he doesn't wanna do it, | know the song ‘cause | work with him, 
I'll do it.” So the devil musta gotten into his ear on the way back 
(laughs), and he did it, & you can compare the two. That was disheart- 
ening, man, that was really—by that time, | was like a mad dog in the 
streets! Takes the wind out of your sail. 
JAMES: Yeah, but the real big one was right around the corner! 
SAM: Yeah, somebody sent word, says the people from XL sent word 
from Stan Kesler that he'd like to talk to us. (When you've)been down 
the alley and back, you're cautious! (Laughs) They told me what they 
could do and | said, for what? I'm sure it's not out of just concern. 
Well, they said, this is business, and we want part of this and part of 
that and we tried—we released one called “Signifiying Monkey.” (At 
this point | laugh, thinking this jailhouse toast is an audacious choice 
that'd be perfect for Sam.) Have you ever heard that song? 
JAMES:Uh, by other people, yeah! Whole buncha different 
ersions of that. 
SAM: Well, it's sort of hokey, the way they had us 
play the rnythm. We were primarily a blues 
band. We'd sing things like Otis Rush & 
Elmo James, “The Sky Is 
Crying’......(Rush’s) “Double 
Trouble,” we used to bring 
the house down with that. 
(Recites lyrics to Rush's 
tune) “Lay awake at night 
because of love, I'm just so 
troubled. Hard to keep a 
job, got laid off, have 
double trouble, hey hey.” 
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And you remember Gene Allison's “You Can Make It If You Try?” 
JAMES: Yeah! 

SAM: When | sang it, after bein’ whipped all over...... (laughs), nobody 
had to tell me that you had to try. We brought up here with us some 
Cajun songs, some Louisiana songs—"Whispering Winds", and of 
course “Mathilda.” We came up loaded, we had a purpose.....we 
released “Signifying Monkey,” and they were givin’ us another one, we 
said “naaaw, man.” And they said, “give us somethin’!” So we had a 
rhythm that we played, and we just played the rhythm & made up 
lyrics.....our repertoire consisted of over 300 songs....six hours without 
repeating a song. And sometimes just to break the monotony, I'd tell 
‘em to kick off a rhythm whether it was a shuffle or a rock & roll rhythm 
or ablues rhythm & I'd just make lyrics as | went along, and that's 
another reason they called me the Sham. So, he said “well, do you 
have lyrics?” | says, “well, not really.” Said, can you make some up? | 
said, sure. | told ‘em to kick it off, we recorded it—it was on a three- 
track, we recorded it three times, had three different versions...... 
JAMES: This was “Wooly Bully,” right? 

SAM: Yeah, | didn't intend for them to leave the count on there—| 
counted it off in Tex-Mex! We'd do that just to keep our sanity, just 
goof. | didn’t allow my band to drink onstage...... 

JAMES: That turned out to be the big hook line of the song! 

SAM: Stan Kesler argued, “you got to leave that on!” | says, "naw, 
man, don't leave that on, man.” Says “yeah, you got to, man.” It’s an 
argument (that) turned out to be a good one to have yielded to, and it 
hooked ‘em. It's exciting. We used to goof like that in clubs & folks’d 
tear that floor up. Our music was primarily 

dance music. David used to say, “make it 

so easy that the fumble-fistedest individual wl 

out there can dance, and they won't have A 
to be lookin’ for a beat.” In other words, no 
matter who it is, they can find the beat, 
makin’ it easy for folks to dance. So, that 
was some of his knowledge that he 
had.....it worked out, next thing is history. | 
felt awful when the Beatles made it. We 
went to New York one time, | think it was 
LaGuardia (airport), they came out to meet 
us. Somebody had driven our hearse up 
there. They were pickin’ us up in a hearse 
on the tarmac, and of course the media 
was there, and they asked me, “do you 
submit to the Beatles?” (7!) And | said, no, 
of course not. And folks thought | was 
crazy. My own band said, “man, are you nuts?” | don't care who they 
are. man—| know where they got their music and their influence. 
JAMES: And they know, and you can still hold your own! 

SAM: That's it.....hah! I didn't come to follow the trend, | came to set it! 
JAMES: At least you let folks know from the gitgo that you were 
American, despite the Egyptian garb. Some U.S. groups, like the 
Beau Brummels and the Sir Douglas Quintet, were passing for 
British bands! And you had hits! 

SAN: | think “Wooly Bully” was the first American-produced record 
that sold a certified million during the onslaught of the British invasion. 
JAMES: David Crosby, from the Byrds, once said that your 
“Wooly Bully” outsold their “Mr. Tambourine Man” two to one for 
1965. You guys were doing alright. 

SAM: We had the books audited, and it was certified three-and-a-half- 
million. Billboard didn't recognize that until a couple of years ago and 
they went back and corrected their records. They had been calling 
“Wooly Bully” the #2 record of 1965. The thing is that, they went back 
and their reason for having changed it.....it's the first record they ever 
done that with. It was the first #2 record during the year, that after the 
figures were in, it had outdone everybody. But the thing is, that | was 
all business. | didn’t shuck & jive with the club owners. We were 
playin’ six hours a night—-my band used to say, “man, how come you 
don't ever hang out?” They're havin’ a jam session over at this club 
after hours and all.” | said, “man, we got a six-hour gig here. Now it 
you wanna hang out, drink, you go ahead. If you wanna jam—I didn't 
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come to this town to jam.” Freddie King, a friend of mine now gone, 
used to say, “I came to play, not to stay"(laughs), and to that | added, 
“1 came to play, not to stay, I'm gonna do my bit, then I'm on my way.” 
| didn't want my band table hoppin’. You find you a table & keep to 
yourself! | wouldn't let ‘em drink on a tab— every band in the world 
knows that trick bag (laughs)! Man, | said, "if you wanna buy somethin’ 
at the bar, you pay for it! Ain't nobody takin’ a tab!” At the end of the 
whole thing, one thing that would get me is folks, or my band, would 
say, “d'ya think you're too good, man?” | says, “naw..... | don't think I'm 
too good but if you wanna hang out, man, you come back ten years 
later.....the same dudes that've been hangin’ out'l still be hangin’ out.” 


SAM: ......and I'm on my way (from hangin’ out). If you wanna come, 
come on. (Like the) song by John Lee Hooker (sings), “come onnnnn, 
if you wanna go!"(both of us bust up laughing) 

JAMES: It amazes me how you were doing basically rockabilly 
and Louisiana R&B in 65 and ‘66 and getting away with it. Jerry 
Lee Lewis, on the other hand, was doing the same type of 
material at the same time and couldn’t buy a hit! You did a 
Johnny “Guitar” Watson song on the first album (“Gangster Of 


Love”)..... 

SAM: Oh man... 

JAMES: .....and you had, like Little Willie John’s “Big Blue 
Diamonds” on the third album (On Tour)... 


SAM: Beautiful song, beautiful song, man. 

JAMES: And you must have got “Red Hot” from Billy Lee Riley..... 
SAM: Billy Lee Riley. (sings) “My gal 
is red hot......" 

JAMES: “Your gal ain’t doodiedy 
squat!” 

7 ©SAM: And then that song, “Every 

im Woman | Know’..... 

F' JAMES: “.....crazy ‘bout an automo- 
6 bile!” 

SAM: Heh heh heh! See, we weren't 
followin’ the Beatles! 

JAMES: See, that’s the good thing 
about you guys! The average band 
of that time.... 

SAM.......[S OLD & BITTER! 
JAMES: Well, not only that, but... 
SAM: Caved in to the Beatles, huh? 
JAMES: Most American bands 
then, with the exception of the 
Byrds and a few others, filled their LP’s with obvious cover 
versions, like “In The Midnight Hour” and “Like A Rolling Stone.” 
You didn’t—you reached into that Tex-Mex trick bag & kept 
everybody guessing! And you were getting over like a big fat rat! 
SAM: That's it. Just keep your eye on the cat! (both laugh) 

JAMES: At one point you toured with your MGM labelimate, Hank 
Williams, Jr...... 

SAM: Uh-huh. | remember that. 

JAMES: Hank says that the two of you used to sit in the back of 
the tour bus and complain about what a lame company MGM 
was! 

SAM: (laughs) Well, we didn't understand corporate (laughs)....{’m 
glad that | was there, ‘cause you know, | look at it now—man, YEAH! 
JAMES: They’re not around anymore, so we can talk about ‘em! 
SAM: The thing is, that when we finally got it together, I'm glad | went 
with MGM instead of London, man. When | look back at it, | finally did 
an album for Atlantic which was my goal, but man, you talk about 
MGM, you talk about Gone With The Wind ! You're talkin’ about 
people that really did some classic stuff and back then, | was just glad 
to be on a label, man. I'se tired of runnin’ up and down the highway.... 
JAMES: So did you almost get signed to London? 

SAM: They were considering—| didn't.....! wanted to go with whatever 
but MGM would be the one, and | liked the way that lion roared! We 
had a great time....you know, | did a tour with James Brown! 

JAMES: ! believe it! 


SAM: Did some dates with James Brown—uh, Pasadena and 
Oakiand.....| don't think people knew where to put us, & it really didn't 
matter....we were always doin’ different things....| wore a turban and 
they wore sheets and we just....showed up. Now | wore a beard and | 
don't know of any other who wore an earring....back then, if you wore 
an earring, you better be bad enough to keep it in your ear. The 
Beatles started wearin’ beards and earrings & now they got ‘em in 
their nose & bellybuttons and everywhere. | dunno, King Solomon 
said “all is vanity.” You gotta be careful you don't start believin’ your . 
own promo! 

JAMES: There weren't too many people with mustaches, let alone 
goatees.....you shaved off the beard for the On Tour album. 
SAM: We almost got hooked into that....you come to New York, “well, 
let us fix your image.” Somebody toid me once, “be yourself & you'll 
never be by yourself.” You get to thinkin’, “that ain't me.” We went to 
Europe on the tour without the beard—man the folks freaked! Once 
they heard the music, they knew it was us! At the Star Club in Ham- 
burg, Germany, we were playin’ there & we kicked off “Wooly Bully” & 
the joint went nuts! Beer bottles started goin’ straight up in the 
air....beer bottles were breakin'—~"hold it, wait a minute, Jack!” | 
recognized this from Louisiana, so | started easin’ off to the 

side......the stage manager said “that's what they do when they really 
like you.” | always wanted to use my band ‘cause they knew how | 
thought.....we didn’t even have to talk....they got tired, they came to 
me one day—a Wednesday in Colorado—and they said, “Sam, we 
tired now, we wanna go home.....we just tired.” Anytime there'd been a 
split, David & | were on the same side of 
the line.....he came back later, | says “how 
you goin’, Dave?’ He says, “I think I'm 
gonna go, Sam.....we'd like to try it 
ourselves, if you don't mind. Do you mind 
us usin’ the name so we can.....” | said, 
“not at all.” They got a release on MGM as 
the Pharaohs, & it didn't do much. But 
when they made their decision, | made 
mine—! flew the next day to New York & 
had another band. Of course, everybody 
thought, “well, they was a spoof, because 
it was such a monster hit—he'll never do it 
again.” 

JAMES: And that’s when you came up 
with “Little Red Riding Hood”? 

SAM: Yeah, so we recorded “Little Red Riding Hood.” That was Frank 
Carabetta, Billy Bennett, Tony Geraci, and a guy by the name of 
Hahu(?). Then we had the Sam the Sham Revue (wAhe Shamettes), 
and then things started waning......we had a little revue rollin’. Jimmy 
Page was with us when we did the Dick Clark tour with the Yardbirds, 
and he rode all over the country with us on a bus. After that, | backed 
off, man, | just needed a rest, went to acting school for a while. 
JAMES: To backtrack a bit, MGM tried to mold you into a novelty 
act after “Little Red Riding Hood.” 

SAM: That wasn't me. MGM misunderstood “Wooly Bully.” So it was, 
you know, changes. Then | was in England....! was over there by 
myself with an English band & Freddie King was there, John Lee 
Hooker was there & we were in a pub & we were just hangin’ out & we 
were all stayin’ at the same hotel. Somebody walked up and said, 
‘Sam! Sam the Sham!” | said yeah? He says, “Ahmet Ertegun with 
Atlantic Records. What are you doin’? | says, “I’m just...here.” He 
Says, “when you get back to New York, gimme a call.” So when | got 
back, Jerry Wexler & Ahmet Ertegun took an interest and that's when | 
rode down to Miami, to Criteria... 

JAMES: On that motorcycle you’re sitting on, on the cover? 

SAM: Yeah, that was taken on the side of the highway with a Pentax. 
We put 500 miles on that baby that day. So, | got down there & they 
had some good pickers—the Dixie Flyers, Tommy McClure, Charlie 
Freeman, who's now dead, and the organ player, Mike Utley, & the 
drummer, (Sammy) Creason, they were the rhythm section. We 
‘ecorded Sam, Hard & Heavy. | wasn't implying that | was hard & 
reavy, we were gon’ hit it hard and heavy. 
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ae ; } , 
L-R: Butch Gibson, Jerry Patterson, Sam, MGM prez Mort L. 
Nasatir, Ray Stinnet, Dave Martin 


JAMES: You were billed as Sam Samudio. Were you, or Atlantic, 
trying to hide the fact that you were Sam the Sham? 

SAM: | don't know, ! just thought I’d (do it) under my own name. In 
other words, I'm not shammin’ now. This is where I’ve been at. There 
was just an initial issue of that....the contract wasn't picked up, we 
couldn't agree. 

JAMES: Are you doing any of the lead guitar solos on that LP? 
(Sam is credited with playing guitar.) 

SAM: Duane Allman & Charlie Freeman. Duane Allman was playin’ on 
“Relativity” —he really stretched out on that... 

JAMES: He’s on “Goin’ Upstairs”, too, isn’t he? 

SAM: Yeah. | mean, do you feel that fat rhythm on “Goin’ Upstairs?” 
JAMES: Oh yeah. 

SAM: Man, that is.....1'm pleased with it, I'm satisfied....'cause it just 
pumps. 

JAMES: And there were those Grammy-winning liner notes that 
explained where you'd been... 

SAM: | didn't do it to get an award or anything, you know? I'se just 
reevaluating a lot of things and | can’t be angry at anybody. If nothin’ 
else, |! oughta thank ‘em, even the folks that ran me outta town. If they 
hadn't run me outta town, I'd probably still be there! (laughs) 
JAMES: And you wouldn't be at the Grammy awards, hangin’ 
with Roger Miller and Neil Diamond in the lobby, jivin’ around, 
when they called your name and said you won! 

SAM: | had just had a tax problem there, | believe. | had just been 
notified and that tied up everything. My brother had sent me the 
money for me to rent a 
tuxedo......sure enough, | won. I'd 
been nominated before, twice... 
JAMES: ....and you lost out to 
the Beatles and Herman's 
Hermits, | believe? 

SAM: The second time. The first 
time, | lost out to the Beatles. But 
the liner notes, | was in competi- 
tion with Miles Davis, who had 
written his liner notes, so | wasn’t 
in light company. 

JAMES: I guess you guys did a 
lot of TV. Did you do American 
Bandstand at all? 





SAM: | think so.....n0, Where The Action Is. Hullabaloo, the 
Supremes were on there, but | had the flu, and my voice broke when | 
went for the high note. Man, | had a hundred and somethin’ tempera- 
ture that night, couldn't quit ‘cause it was your big shot. We couldn't 
get on the Ed Sullivan Show for a long time ‘cause he thought we 
were Arabs. We just heard it rumored.....we were doin’ benefits for St. 
Jude Hospital, and we got to meet Danny Thomas, and somebody 
made the remark, “they won't fet ‘em on the Ed Sullivan Show.’ He 
said, “why? “Cause he thinks they're Arabs!" He said “what?” And 
you know, Danny Thomas is Lebanese! For whatever reason, next 
thing you know, we get contacted to get on the Ed Sullivan Show, and 
he screwed that up—"and now Sam the Sham & the Pharaohs with 
‘Hully Gully’.” (Both laugh) Aw, man, wake up Eddie! When we were 
on that show, there was a troupe of forty Fiji Islanders wearin’ grass 
skirts, carryin’ spears or somethin’. We're all standin’ backstage when 
their interpreter asks us “what'll you do?” “Wooly Bully.” That went like 
a current through the dancers. It was like a Tarzan movie— 
"WOOLYBULLY! WOOLYBULLY”’ (both laugh) 

JAMES: So after ‘72, did you do the rock revival circuit? 

SAM: | never did. Folks'd say, “aw man, they're havin’ an oldies 
revival.” It's okay, if somebody else wants to do ‘em, but revive is 
when you die. | ain't dead. As a writer, I've yet my best song to write. 
As a singer, I've yet to sing my best song. 

JAMES: If memories were all you sang, you’d rather drive a 
truck, huh? 

SAM: | recorded some dynamite (unreleased) stuff with Zappa's 
musicians, John Sebastian’s musicians. It was real intense music. | 

























































remember walkin’ into a record company president's chamber and | 
played this, he said, “no, no Sam. Bring me another "Wooly Bully”, 
another “Little Red Riding Hood.” 

JAMES: | heard you were supposed to play at Max’s Kansas City 
(the New York punk haven) in the late seventies, but something 
happened..... 

SAM: That was at the last minute.....there was no airfare, no nothin’, 
you know. That was supposed to be taken care of, and | know better 
than to get out on the road on a promise. | mean, | learned that from 
Chuck (Berry)! (both laugh) When | come in, that’s a grand. When | 
open my box and start playin’, the price goes up! 

JAMES: What about the soundtrack to The Border, that you did a 
couple of songs for, with Ry Cooder? 

SAM: Jim Dickinson was doin’ a lot of work with him, as a player, and | 
was out on the water—! was workin’ on a boat. They called my 
house—-my wife at that time was a singer, Brenda Patterson. She had 
a great voice but people kept tryin’ to make a Janis Joplin out of her. 
They wanted her to sing “Building Fires” on the soundtrack. Ry 
Cooder found out we were married, he says “man! Tell him to call me!" 
| had a song that | had written in Spanish (“No Quiero’)...he said, 
“send me a copy.” He told me what the story was, and | came home, 
sat down, and wrote “Palomita.” 

JAMES: So how did you find God? 

SAM: Well, | just got tired. | had it all together but | couldn't remember 
where 1 left it! (laughs) | don't know, a lot of people have problems with 
the name Jesus..... had tried voodoo, candleburning, | studied sorcery 
with a Haitian woman, hand analysis, palm reading. | was into all of 
that mess! | even had an alligator claw in my pocket! One day it just 
dawned on me, man, this ain't no lucky piece! The alligator had ten of 
‘em and he didn't make it! (both laugh) One's not gonna do the trick! It 
just didn't quite make it. | decided, “why ride second class?’ and | 
broke down and did it again—man, | was in a heap on the floor, | 
thought | was clean of coke, | said, “Lord, let me up.” | said, “forgive 
me, you gave me a talent, look whatv I've done, I've blown it, i just _ 
need help, forgive me.” | felt such a peace come over me. A lot of my 
friends are still watchin’ me, they say “Sam is on a super scam ‘cause 
he's cuttin’ somethin’ up!" (both laugh) You look around, you know 
there's somethin’ fixin’ to happen! The scripture speaks of it! Earth- 
quakes in diverse places—look at Cobain. Catastrophes, calamities, 
look at the West Coast. Look at the East Coast. Look at wars and 
rumors of wars. It ain't gonna last. Why isn't it gonna last? The 
Scripture says it's not gonna last. | don't know about theology or ail of 
that stuff but { do know that this dope addict had a habit. When it got 
too thick, everybody thinned out. All | had to do was say, “Lord heip 
me, | blew it, forgive me.” Since that time in my life, | haven't done a 
toot, an ounce, a line, a gram, nothin’. At one time or another, every- 
body says, “God, if you're up there, help me out of this one, and | 
promise I'll do this & I'll do that,” and then you get out there and forget 
about what you promised. But God doesn't forget. 





And Rocktoberites will never forget the great Domingo 
Samudio-and that's no Sham! 
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Billy Adams 


t THE SHAM | 
AND THE penn nalis 


LISTENER'S GUIDE TO SAM THE SHAM 
Clip out and put on the fridge 


3am Was not one of those 60's punk acts with one or two really good 45's and 
about a half-dozen lousy LP’s— far from it. He's more along the lines of the Sir 
Jouglas Quintet, the Sonics, the Shadows of Knight, the Bobby Fuller Four, the 
Chocolate Watch Band—all mid-sixties groups whose B-sides and afbum cuts 
are every bit as good as their hits. Yeah, they all recorded their fair share of 
clunkers, but follow any musical legend down the road after awhile—who 
hasnt? This is a guide to what's waiting in the used record bins and (in the 
case of the two compilations) CD emporiums. Check & out, and judge for 
yourself what you might wanna get into: 


***good-—-you'll play @ more than once 
"*coliection completer—you'll play it a few times and then file it away 
"****a start-to-finish rock essential 


WOOLY BULLY(MGM, 1965)*** 

THEIR SECOND ALBUM(MGM, 1965)***"* tig 
ON TOUR(MGM, 1966)***** ee 
These LP’s were done with the original Pharaoh lineup, with Sam's longtime 
collaoorator David Martin (R.1.P.). As you can see in the interview, they had 
serious Tex-Mex bar-band roots, and they show, particularly on the second 
album—a collection of songs focusing around voodoo and witchcraft, with the 
tuffest version of “That Old Black Magic” that's right up there with Louis 
Prima's! On Tour (despite the title, this wasn't recorded live at all) is notable in 
that there aren't any novelties, so it's easier to focus on what a fine rockin’ unit 
this was. 


LITTLE RED RIDING HOOD (MGM, 1966)*** 

After the title track became a hit, they were aimed in a more comedic direction. 
This is with a new set of Pharaohs, and even though MGM decided to play up 
the wrong side of their career, this ts the most rocking novelty music that was 
produced since the Big Bopper took the wrong plane ride. And their version of 
“Hanky Panky’ is surprisingly good. This was a band with a varied repertoire 
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and some good songwriters in the band, and they didn't need to do something 
this obvious (don't get me wrong, it's a fine tune and everything, but good Lord 
everybody did this!). To their credit, they pulled it off. 


THE SAM THE SHAM REVUE (MGM, 1967)*** 


Now the problems start—bullfight horns, a female chorus, and an inappropri- 
ate, corny vaudeville number get in the way, but there’s still enough rockin’ 
moments to redeem, unlike... 


TEN OF PENTACLES (MGM, 1968)** 

The pop-novetties are all over the place by now. Left to his own devices, Sam 
was getting into some nice Memphis soul, with numbers like “Despair”, but 
they're outweighed by the likes of “Old McDonald Had A Boogaloo Farm.” Nice 
if you can get it cheap, like | did, but.... 


SAM, HARD & HEAVY (Atlantic, 1971)*** 

Sam is extremely proud of this one, and after that last dog, it's obvious why. 
Southern blues-rock that's nowhere near as excessive as the Aliman Bros. 
Band or Savoy Brown (even though Duane Allman gets in some licks, and 
doesn't waste a note). 


PHARAOHIZATIONI(Rhino, 1985)***** 


Alt the Pharaoh classics gathered together on one indispensable set. Centers 
around the rockers, as opposed to.... 


THE BEST OF SAM THE SHAM & THE PHARAOHS (MGM, 1967, reissued 
on Polydor, 1986, in direct competition with the Rhino set)*** 

Has the hits, plus a few of the weaker “humorous” cuts, but both albums 
contain good stuff not available on the other record. 


TURBAN RENEWAL (Norton, 1994) *** 
The party LP of the summer of '94! A good sign; even if you're familiar with the 
originals, these tributes by such contemporary shamsters as The Hentchmen, 


The Great Gaylord and Teengenerate still stand up! Sam himself, obviously 
awed, thinks it's kinds “funny.” 
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RANDY'S OWN OLD 
FASHIONED NUTS 
AND HONEY AND STuFF 
LIKE THAT. SEE, RANDY'S 
ONE OF THE “NEW 
TRADITIONALISTS ° 
SO THE MASON. 
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AND Use Techn TYPES OF TRADITION 
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AT'S GREAT, SON § BEST OF LUCK? J | 
N, YOU'RE LOOKING SORTA HUNGRY, 
DON'T You TAKE A JAR OF 


THESE... ON THE HOUSE. 







UH... 1 COULDN'T, 
Sia... J MEAN, [UM 
HUNGRY, BUT... 











NON SENSE, 
SON. YOU TAKE 
HIS. RANDY 
OULD WANT 1T 
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SME DAY WHEN 
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’ Bob Dylan's “Biograph" really started the 
Best-Of Box craze rolling back in the mid 


Eighties; Eric Clapton and Rod Stewart 
charted in the years to follow with their 
very own $30-plus packages. But the real 
re-release avalanche hit in 1990 with 
everyone from Led Zeppelin to Glenn 
Gould weighing in (literally!) with mult 
volume retrospectives. Today many fear 
were rewinding dangerously close to the 
bottom of the tape reel insofar as 
worthwhile unreleased recordings go. | 
think that's demonstrated by a couple of 
releases coming soon to your neighborhood 






SON OF SUN BOX (A Talking Album 
Only) 

Compiled by the one and only Rev. Ken 
Burke, this five-CD, nine-cassette box 
chronicies the often colorful, always 
comical between-song chatter as 
pioneering producer Sam C. Phillips talks 
shop with his stable of mega-stars. Hear 
Sam trade fashion tips with Elvis, fishing 
tips with Car Perkins, argue mic 
placement with Jerry Lee Lewis, argue 
theology with Jerry Lee Lewis, argue the 
merits of rifle-versus-revolver with Jerry 
Lee Lewis... 


STEAM: L UNRELEASED 
This three-CD, four cassette, one-song 
retrospective proves that even one-hit 
wonders deserve their very own boxes in 
the Necrophelic Nineties. Volume | 
follows the birth and development of “Na 
Na, Hey Hey (Kiss Him Goodbye)" from 
the laugh-strewn songwniters demo through 
all seventy-seven takes it took Steam to lay 
the damn thing down in the studio. Disc 2 
alternates live versions of the song by both 
Steam (yes, they actually DID wangle a gig 
or two!) and baseball and hockey 
audiences the word over (when will the 
NHL release THEIR box set?), and the 
final volume sums it all up, as many of 
today's rock legends pay tnbute to Steam 
with their very own renditions of The Song 
That Wouldn't Die (most impressive: Neil 
Young's blistenng “Na Na, Hey Hey (Rock 
‘n' Roll is Here To Stay)", recorded live at 
the Toronto Skydome during the Stanley 
Cup play-offs) 
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Records & Stuff We Sell: 


. LUNGFISH ‘Pass and Stow’ * ©) 
. SLANT 6 ‘Soda Pop-Ripoff’** © 
. HOOVER ‘Lurid Traversal of Rt.7'™ © 
. IGNITION "nare ceryirg = © 
. FAITH/VOID “Ess iets Guang 
10-Song LP* © 
3-Song7" @ 
2-Song7" @ 


. HOLY ROLLERS 
. SLANT 6 
. HOLY ROLLERS 


© 


83. SCREAM ‘fumble’ (Final Studio Session)! © 
82. SCREAM ‘Fumble’ + ‘Banging the Drum’ © 
a. SCREAM ‘still Screaming’ + ‘This Side Up’ © 
0 


. FUGAZI ‘In On the Kill Taker’** © 
32. STATE OF THE UNION cscriiiice 2 
14. DISCHORD 1981 -reverinsenniacte © 
7. FLEX YOUR HEAD DCSampler © 
tAlso available as cassette *Available as CD, price code® 
Price Guide, including postage, in US. $: 
USA. ecanaoa Airmail 
7" 3.00 6.00 
{2" EP 6.00 11.00 
LP 7.00 12.00 
CD 8.00 1 t.00 
MaxiCD 10.00 ; 13.00 


New (#2) CATALOG ! For a plain but complete 
please send one US $ or DISCHOKD LIST of records. send 
4US stamps or 4 IRCs fegcres us a US stamp or an ac 


3819 BEECHER ST. NW, WASH., D.C. 20007 
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4.. (NBC, 1989)-In this episode 


= Bill Cosby's obstetrician gear 
AN character Cliff Huxtable hasa “3m i 
done patient who happens tobea “3a 
ie Young, ravishingly beautiful 
=; woman (ever notice how all 
me. the teen girl walk-ons on 
< Bill's show had a certain : k } 

; ‘i . ves 248. |g a : 
| pal a sib eon "Think Of Pleasant Things" The Russ Carlyle 
ahaa € Story.(K-Twin Productions, 1986 [filmed way 
ee r only available earlier], (612)388-1912)-First of all, if I had to 

relative, her long lost . rate this video on the Sammy-meter it would 
grandfather, smooth talking have to rate pretty low, because it's claims on the 
ex-boxer Ray Palomino video's cover of featuring Russ' home movies 


\MY/ it Sammy on The Cosby Show 7 ’ i. : : | ; t “THINK OF PLEASANT THIN 






Sammy Air Force Ad, 1972-Amidst the youth } 
led anti-war movement days of Viet Nam, the 
Air Force wanted to make itself look like the 
swingingest place to be, so who to better conve 
that than the king of the swingers himself! 
While disco strobelight edited images of 
youngsters dancing to a band that looks like a 
mix between The Tiajuana Brass and The MCS 


intersperse with these same kids doing (non- (SDJ). There's a lot of s 

15). cenes featuring Nat Cole, S t 

anes le things, Sammy sings ae ( with just the two superstar Sede While he's pn eae a Of Nat 
est, rockin’ song you can Imagine, WI mae Blac-tors going one onone, somewhere (not Russ' home) the, literally, few 


lines like "You can be as young as you want to 
be..." and "It's a happening world, it can happen | 
to you". I'll say it's happening...in Southeast 
Asia especially, and what exactly can happen to 
you? Agent Orange poisoning? Loss of limb? 
Then a voiceover comes in: "Hi, my name iS 
Sammy Davis, Jr. and I'm speaking to you for than 
US. Airforce. No matter what color, what race, 
what church you go to, baby, if you've got the 
qualifications you can dig it, and they'll dig you. 
That's where it's happening, baby." This from a 
man who was beaten and painted white in the 
Army and who was to visit Viet Nam to make a 
report on Black soldier's abuse. Well, that was 


ee ote and seconds of Sammy isn't even identified by Russ. 
ing) deadnan ach ae a However if we're to rate this film on pure 
iS, essby and sa a e. entertainment value, it's top notch. If it wasn't so 
Pi ETE iee oe awkward and real you'd swear this was a parody, 
seneae ee ogether a Big Band Spinal Tap. But this tale, narrated, 
sear ee zt ay was and I think produced, by Russ, is the real deal. 
-sipeidann beeiad a In it we hear a man tell a tale of working 
aera Fi roan y obscurity; he always had a gig, but time after 
; e ensive for a time he'd make the wrong decision, or be just off 
reason...though he s articulate enough so that his big break remained elusive 
mane's illiterate. 25 minutes He turned down the vocalist spot in the Dorsey 
= fe ase det his problem. Band that was filled by an unknown Sinatra who 
oa Sane ies aia rode that exposure to legendom. He presented a 
the army, I guess, and his previous experience F than most were in this late He sepsis paar i a pune’ wat 
with the Airforce had been a pleasant one. When season of this once inspired, _ but he did it so ineptly i a E sen ee 
was that, you ask? Why, in an episode of... @f '{ by then real tired show, and thought the nese aala leis oe ria 
as 










I Dream Of Jeannie (NBC, ee ‘ceen for done, so center stage he had a huge, ugly sheet 
1967)-Major "JR. Ewing" Ki i a ammy, No metal contraption making the tropical rain 
; act, most of this effects. He wrote a record about mommy kissing 


ae Meee ee 
astronaut party, so he crashes 

®% a Sammy rehearsal, where we 

see Mr. Wonderful and his 

S98 band throwing down. Of 

a course Sammy's booked solid 

and J.R. thinks all is lost. But 

wait! He has a magic sex 

slave (you can tell she's 


Santa Claus, but presented it poorly and ne 
a Huxtable household. So Christmas it was ripped off eat vailiaecclleg: 
ee er than putting down his Basically, you're waiting for him to tell you he 
eee le you know he loves, _ invented the cotton gin, but figured nobody 
ae s en vie a guy would be interested or that he wrote “It's Been A 
sates — ee ae tilhis Hard Night's Day". Filmed sometime in the 
. . pede ne y sista seventies, complete with wide bowtie, bizarre 
cH eearaiere pei € a to toupee and vintage casualwear, and made in 

_, banish a ip itshould association with "The Carlyle School of 
a at wilh cammy S$ Ambitions, inc.", This picture is a winner. It's 
































amr never ae tei Si wooo el nae oe like the liner notes say, “He could sing better 

a. an it wt vt 

natural plone): She zaps 1 BAg#illness and the ie physical ean oe aie arene 

so there's two Sammy's, on€ Ba expressions that characterized ee (Le os 
at each gig, and they both do,X\\J his acting he appears not ny O3 Bi 8 YOUR DOG IS 














: swing ne oe pr unlike an older character we Fu Sy ZR Lp =. s mie ia : 
Magic simultaneously, one 2A. might have seen on the "Fat Li wee i 
in a tux under the bright ft Albert and the Cosby Kids " b ve al raw _ gh: : 
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lights and one in casual at the 
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NASA benefit. And he ie 












rT »we swings! Wow! Two § 3 
Sammys! We can only, ¥S.’ 
Pri dream... : Qe 
Ge Be aS 
Robert Joseph as Sammy in "Legen 


this hit Vegas/Broadway impersonation revue, in which they present " le w ) 
talent comparable to the original stars and who look as nae like haus ie ey 
asked the barker outside if Robert "Sammy" Joseph (pictured) would be performing that 
show and she said, sadly but perkily “Sammy died a few years ago." (They always refer to 
the performers by the first name of their star.) Well, he was pretty good, I hear. | 


30 


LIFE magazine's only Stop The World I Want To Get Off-Original 































Sammy cover (Feb. 4, Cast Album (Warner Bros/Curb 1978)-People Sammy Davis, Jr. The Candyman, His Life 
1966)-While Poitier and often ask me if there's any Sammy LP's [ don't 4 and Times (1990, L.F.P. Inc.)-Upon Sammy's 
Belefonte look handsome, like. Well this stinker answer that question...and death, his media obituary didn't get the proper 


kickoff. You see, he made his transition after a 
4% long, well publicized illness on the same day as 
the sudden, shocking death of Jim Henson. Now 
I love Muppets, and all, but I remember vividly 
the frustration I felt while walking my dog and 
listening to my Walkman as station after station 
paid tribute to Kermit's voice while not giving 
my hero the "Mr. Bojangles" type tibute he 
deserved. Groucho fans must have felt this same 
frustration when he passed on shortly after Elvis 
Aron Presley. Speaking of The King, the flood 
of knockoff memorial merchandise that followed 
his death was not a phenomenon that reoccurred 
after the Big "C" claimed Sammy's life. 
However, a few videos and a couple of 


Sammy clowns, ala "Sportin' then some! It's a soundtrack from Sammy's 
Life" from “Porgy and Bess" Broadway hit which was later made into a movie F& 
under the small printed title and retitled “Sammy Stops The World". That 
"Greatest Negro Stars Team flick was apparently so bad that it was pulled 
Up". The story inside is a almost instantly upon release and the only time 
photo essay previewing an I've ever seen Sammy make reference to it was 
awesome looking TV special apologetically. I guess this was a revival of an 
recreating Harlem in the 20's older show, and it seemed natural for Sammy to 
based on Langston Hughes' 40 it because it's score yielded one of Sammy's 
"The Big Sea". Hughes and _ biggest old time hits, "What Kind Of Fool Am I”. 
Belefonte co-scripted it and § However, the bulk of the songs, the pathetic 
Sammy sang and hoofed in it arrangements and the 70's leotarded 

alongside Duke Ellington, Fame/Chomus Line production, well...sucks. I 
Diahann Carrol (there's a don't even feel like getting more specific. Bad 
nutty photo of Sam and Di ae i aii ee ee 









































doing a duet with Sammy We ite! RT pa ae QE Rf magazines did come out, and this was one of 
wearing a flowery flapper's §j ao ie ee A I them. The text might be weak, and the history 
cap), Nipsy Russell, Joe Soe pepe > J, 3 RS) /& ew might be spotty, but the photos are awesome! 
Williams and more. The text #A@e. 3 hse The Candyman » aii \: Many I'd never seen elsewhere, many are poster 
focuses on Hughes and bee ecee > Va avis 3 way “ey = sized and some are really wacky, like Sammy 
Belefonte. Another highlight sein. \e ye |: At D TIMES : mugging with Nell Carter and post-Dawn (as in 


Tony Orlando and...) and-pre Urkel Telma 

















of this issue is is a hornfying cee Mae See 

pictorial "Your Dog Is In | ao 8, £BSea Hopkins, Sammy hosting The Tonight Show 
Cruel Danger: (subheaded in : Pr. Hee | an ANMENT? with a smoking Richard Pryor making an ugly 
small text)Concentration en tide § Ny face, Sammy's customized Nixon inaugural 
Camps for Lost and Stolen , fee Sell | ond RAT EACK! ' license plates and, my fave, Sammy's. Hollywood 
Pets." In fact, the SAMMY Ne? ae y} ae Walk of Fame star covered with flowers, tributes 
juxtaposition of this huge title STOP THE WORLD Ni oes ol - and memorials. 


; . aie = 
on the front cover combined Sammy and The Stones-I don't thir 1 can say any more about the parallels between 


ins the aa description of Sammy and Mick Jagger than by excerpting this quote from Rolling Stone bassist Bill 

ammy and co. implies that Wyman's book "Stone Alone": "(we) went on at 5:25, Mick wore his cool and summery 

your dog is in cruel danger button through mini-dress, with bows and bishop sleeves and a mauve vest and white 
trousers...when I visited Sammy Davis, Jr. in Los Angeles in the mid seventies, he told me 


from dapper Negros. 
e-: that he had ordered this dress and was to collect it, but that it was “loaned” to Mick. 
Sammy later ordered three others to be made for him in black, brown and champagne." 
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Selling & buying fine 
used records, tapes & CDs 


JAZZ @ CLASSICAL ¢ SOUL 
ROCK e DANCE e EITC. 


1360 E. 53rd St. 
Chicago, IL. 60615 
312/288-2820 


Leonard J. Bukowski 
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IN 1976 AND'77, PUNK ROCK EXPLODED 
IN ENGLAND, ANARNMY OF K10S SICK OF 
POVERTY, DESPAIR, AND BOREDOM WERE 
PICKING VP (UITARS AND STARTING BANDS 
LEFT AND RIGHT, IN OPEN DEFIANCE OF A 
BLOATED, APATHETIC , AOR /PROGRESSIVE 
Rock MUSIC INDUSTRY, OnE OF MY 
FAVORITES OF ALL THESE BANDS WAS 
CALLE Den, 


IN | on A YOUNG TEENACE CIRL NAMED V1 
ALBERTINEG BEGAN PLAYING GUITAR tn Two 
JBANDS, LONDON S.S, (FEATURING FUTURE 
MENBERS OF THE CLASH THE SEX PISTOLS 
GENERATION X, AND EVEN CHRISSIE HYNDE 
LATER OF THE PRETENDERS) AND THE 
FLOWERS OF ROMANCE (wiTH FuTVURE 
MEMBERS VF Si0UxXSIE AND THE BANSHEES, 
P.1.L,, AND FEATURING SID VICIOUS OW 


VoecALs ANP SAX). 
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AFTER A FEW MONTHS OF PRACTICE, THEY 
WENT ON THE INFAMOUS “wii TE RIOT" 
Tour iN MAY oF ‘77, WITH SUCH wow ~ 
LEGENDARY BANDS AS THE CLASH, THE 
TAM, AND THE ByzZcock Ss, SPREADING 
THE GoSPEL OF PUNK To AK EAGER YOUNG 
AUOLENCE ACROSS THE GRiTISH ISLES. 


S 
S| 







ALSO IN F.0.R WASA GIRL NAMED 
“PALMOLIVE "(PALOMA ROMERO) ON DRUMS, 
ALTHOUGH BOTH ONLY BARELY ABLE TO 
PLAY THEIR INSTRUMENTS, THEY LEFT 
LATER IN ‘76 TO FORM THEIR OWN 
BAND, THE SLITS, ENLISTING TESSA 
POLLIT ON BASS AND ARI UP (ARIANA 
FORSTER) ON VOCALS, BIG FANS And 
FOLLOWERS oF THE NEWLY-ASSEMBLED 
SEX PISTOLS, 


OF COURSE ,ONE OF THE KEY WORDS in PUNK 
AT THE TIME WAS “oBNoxious "', AND OVT OF 
ALL THE ILL- MANNERED, cROOKED-TOOTH ED, 
SWEARING, SPITTING, AND FILTHY PUNKS ON 
TOUR WITH THEM, THE SLITS WERG THE 
WORST —— ESPECIALLY 14-YEAR-OLD ARI, 
wHO WAS SO OVTOF CONTROL, THAT SHE HAD 
To BE SMUGGLED INTO THEIR OWN HOTEL 
ROOMS AND RENTED TOUR BUSSES, ENGLISH 
SOCIETY, wtTH iTS VISION oF PRIM AND 
PROPER YoUNG LADIGS, TuST WASNIT 
READY FOR THE SLITS! 















OUR ROADIE FE 


Hey! Thanks €or Coming to Sce 
us! Were homeless here 
toniqnt in Fall City - Hoes 
: anybody have a. Floor 
‘B®. wecan crag on? 


4 ‘° 
aif Le 
| 2) La 


UM, MY 


Parents ate out \— 
of twn? and you I/7- 
could StaS at 
my house. 


ei 











ANO THAT WAITER WAS /WCREQCIELY 
RUDE! WHY, HE PRACTICALLY 
DEMANDED NONEY FROM US/ 


YOU MORON/ WE'RE NOTIN A 
KESTAURANT.( WE'VE Just BEEN 
ROGSED AND SHOT DEAD IN 

A BACK ALLEV/4 








I CAN'T BELIEVE THIS/ I MEAN, LOOK AT THE TAGLE 


THIS HAS TO BE THE WORST |THEY GAVE US/ WE MIGHT AS 


RESTAURANT I'VE EVER WELL BE OUT IN THE BACK 
EATEN IN/ ALLEY 


THE PORTIONS WERE FYTIFULLY 
SMALL; AND TO Tor {T ALt OFF, 
THE MEAL LEFT ME WITH A 
HARSH METALLIC AFTERTASTE 





OH... I GUESS THAT EXPLAINS 
WHY OUR DESSERT IS TAKING 
SO LONG/ 
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The Car Thieves-D.C. based contemporary 
skimasked garage rockers. 

The Clowns-The subjects of “Terror on Tour” (a 
movie whose budget is apparently the same as the 
budget for a new Sebadoh record), The Clowns are a 
KISS like shock-rock group who wear black makeup, 
black body stockings and big black afro wigs with red 
streaks in them and then dismember department store 
dummics onstage. The movie is strangely mistitled, as 
no actual touring takes place. It's set in the Clowns' 
own club where someone is murdering grouptes. 
Favorite line: (uttered in complete portentious 
seriousness)”T ake her to the Secret Blood Room!" 
The Four Skullmen (The Four Del Teschio)-Early 
sixties Italian raw super punk band. All stagewear had 
skull motifs including a skull guitar and head to toe 
black bodysuits with white bones on them so in the 
dark they appeared to be skeletons playing. As bass 
player Giovanni Milan explains, "We were crazy." 
The Hanson Bros.-are members of 
NOMEANSNO(the #1 Canuck punk combo) and 
some other guys doing very Ramones influenced 70's 
punk with dumb lyrics about hockey and beer. The 
bass player wears a hockey mask. 

The Hideaways-a masked Chicago instrumental 
groovy band that actually formed under the influence 
of our masked issue. We will do everything in our 
power to put their first record out on Rocktober 
Records! 

Jad Fair-has a song about Mil Mascaras, the mexican 
wrestler of “1,000 Masks.” I don't know if he wears a 3 





Ad ock: ROLL UPDATE 


The Masked Mortuary 


| Sadly, here's a couple of masked obituarics: 












































As expected, the letters poured in with more 
masked madness after last issue's histonc issue! | {t's come to Rocktober's attention that Marty Lou, the 
Many thanks to Darren Merinuk, Mark Scam Phantom, passed on in the mid ‘80's. Read last issue's 


it eye - By : : : } ; ; 
eee BRL ies eR ie ei bio for more info on this tragic giant of masked Rock 
Milstien, Mike Stax and the loads of others, and Roll, and remember, wherever he is now he's 


who kicked in with obscure knowledge... surely able to play his guitar, walk around talk to 


pretty teenage girls! 
SARAREAAEAKAKKEKSLEREKKEEK 





Regrettably, 1994 was the last yeas on this earth for 
Jack Jack Starr. John Battles remembers the Lo-Fi genius: 


Starr The reasons that Jack Starr (nee Jack Munsee) belongs 
inhis _ in the Masked Rock'n'Roll! Hall of Fame are obvious. 
masked Though he may or may not have ever performed on 
glory stage in masks, he created his own fantastic monster 
masks and makeup (which almost netted him a career 
with AIP)and directed and starred in a number of short 
J.D. and horror films (that were all confiscated by 
federal agents for being “subversive”). If that wasn't 
enough, all the while he was performing manic 
Rockabilly and rabid Garage Punk onginals...and 
magic and comedy! A TRUE Renaissance man, he 
performed and recorded powerful, savage Rock'n'Roll 
into his fifties. A brief run of (reportedly excellent) 
concert appearances, backed by Antiseen (whose 
singer, Jeff Clayton remarked that Starr had the energy 
of Jerry Lee Lewis in his prime) could have propelled 
Starrs’ cult following to the level of Hasil Adkins’ or 
Ronnie Dawson's. Had more people had a chance to 
see him in action, Starr may have learned what he 
surely knows now, that his music is enjoyed the world 
over. Jack Starr was laid to rest in December 1994. 
His Rock'n'Roll career was not mentioned at his 
funeral services. I'm told the pastor stooped so low as 
to say, “I don't believe Jack is with Our Lord now.” 
But we know better than that, and I'm sure the likes of 
Vincent Price, Jack Pierce, Boris Karloff, Eddie 
Cochran, Gene Vincent and Lon Chaneys Sr. & Jr. 


mask to perform it 
Johnny Legend-fights a mock battle against a masked Fag 
wrestler in his act. 
Lord Fink and his Missing Finks-This record of 
masked Rock and Roll madness is available from 
Screaming Apple records-Dustermich StraBe 14, 
50939 K5in, Germany. 
Los Straitjackets-Tennessee may not border Me-hi- 
co, but somehow a supergroup of Lucha Libre mask 
wearing surf instro grapplers have emerged in The 
Volunteer State. I'd I'd volunteer to say-that I love 
them! 
MC5-Fred "Sonic" Smith (see obit on letters page) 
used to wear greenface onstage. 
Nairobe Trio-Any one who has ever seen this bit of 
masked musical madness on the visionary Emie 
Kovacs tv show (available on video) understands the 
magic of the rubber monkey masks, and it would be 
impossible to explain it to anyone who hasn't seen it. 
A high mark in musical mask-ery. 
Nash the Slash-Canadian Prog Rock/New Wave 
violinist who played wrapped in bandages with 
sunglasses ala The Invisible Man. Played progressive 
pompous type rock in a mid 70's combo called FM 
then jumped ship and became a minor new wave cult 
figure. Appeared in Matt Howarth's "Changes" comic 
stnp in Heavy Metal ca.79/80. : 
The Pleasure Elite-Theatrical goofy industrial 
influenced rockers with masked and 
members, like Father Shark (pictured). 
The Pogs-From Australia circa ‘66. They all wore 
hoods to conceal their mysterious identities. 
The Sillies-Recently reemmerged Detroit 70’s punkers 
who were/are silly, masked and mayhem-istic. They 
had alot of bad luck, apparently. 
The 3-D Invisibles-Occasionally masked, always 
costumed, Monster Rockers 
Watergate Smash-KISS/Cooper makeup enthusiasts 
from the 70's who read CREEM alot may recall this 
hype-only ripoff ensemble. The band(?) member 
always pictured was covered in silver body paint ala 
lgey circa '71, with Cooperesque eye makeup. he was 
usually seen either humping a guitar or stabbing a 
naked girl. It is doubtful any real outfit existed in any 
way shape or form. More likely it was a promotional 
scam or a joke...or maybe not? 
Tambie Surfers-Masked zombte surf music-of 
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Haydock, bulous masked Rat Fink. in last issue; f 

everyone knows thet the research for that article was done by Merriam Liana of trai” records aad Kicks? 
For a more ete lowdown, check out the article in the last issue of Kicks!, and coming in ‘95; 
the Boppers LP! Write them for a catalogue st Box 646 Cooper Station. NYC 10003 


A letter from Rocisobes-booster Rich Polysorbate 60 gives us a glimpse 
‘ato the bountiful, seedy world of L.A. area masked underground 
Rock'n'Roll. His tener is excerpted here: 

*,,,.L.A. has a pretty good history with all it’s finest collection of masked 
fighters and songwriters and bankrobbers. Viva La Revolocion! We'll 
need maby more of these if the future of America is to be saved from the 
NSA/CIA and Masonic/Cath. mind control ghouls and vampires. Let the 
“mask” be a sign of vengeance and truthfulness. 

Here is an update of masked bands that you didn’ list 

Rocketboy-46 ne old semi-illiterate schizophrenic, who in reality cames 
from planet Palma. He sings, rants and raves about violent space battles 
and erotic songs about Strawberry Shortcake. He wears a tightfitting Buck 

Rogers suit with a laser hand glove and a stran tinfoil mask. 
The rest of the band wears wrestling masks or c » Fetarded childrens 
masks. They strive on obscurity and clear rooms out fast, untess it's a room 
full of Japanese artists or deaf/mute people os spacemen who are sadists. 

§ Starcle Men-They hail from Lancaster, CA. right next to the Wrights 
Patterson Aisforce which may or may not house a bunch of alien dead 
bodies and U.F.0.'s. Sure enough though they live near there and come 
from another dimension. They make music/collage/noise/ekronk on alien 
instruments and wear alien cosiumes that give them the rance of 
being living piles of cosmic debris w/ weisd occultic all over. 

Their face masks vary depending on what alien is controlling them. They 

have theis own language and whiting as well. Tin foil, plastic, cardboard 

and tinse! are often used costume ingredients. They dnnk Robutussin 
cough syrup before shows so they can become puppets to better channel 
imperial B af W tzarde-They of historical Th 

im ult wear costumes of historical persons. The 

singer usually wears the most elaborate costumes, They have special guests ¥ 

like Hitler, Salvador Dali, astronauts, and mailmen come on stage and 
lecture between songs. ase notorious for the mess they leave behind. 

Stuffed animals are always Dlown up, ripped apart or set on fire. Alot of 

fireworks and fish are used in their special cartoon rituals. They are never 

interviewed because noone knows who they really are. The music is 

basically rock with strange stop/start times. The singer might have one of J 

the strangest taxidermy collections in all of L.A. : 

Farmers of 84-Dressed up as bizarre rednecks wearing potato sack masks, 

coveralls and cornbats, they were infamous in Aneheim for awhile for 

issing off Case Bear punkers. Stopped farming in 85 due to draught. 
nting, oi] drum percussion and bonfires mixed with redneck concerns of 

a seedy natuse. The characters had names like Cal Fucker, Jed Pig & Pal 
Mal Farmer, Kinda like Hee Haw meets Throbbing Residents. 

Deep Sea Lepers-Only 2 couple of shows played. Dressed as seaweed 

monsters wearing pounds of seaweed and wore real weird fish masks. 

Used stink bombs and smoke bombs alot as well as flying squids. It's 
unfortunate they never Jasied long. They were the best anti-rock, 

apocolypse show happening. Sang about the ocean rising and killing 

everyone, 

The} Rapists-Old punk band that wore skimasks and black turtlenecks. 

They played anthems for illegal activities. Their anti-social reputation 
killed them. te 

Cabot's Lodge-If a group of 5 year olds with the Tiajuana Brass tried to be mieegetateneees nett Po: 

Crash Worship this is what you'd get. 4 percussion fellas, | synth, 2 wind ne ; > Sete 
instruments, | bass player, 1 half singer/half percussion bell player in this on x oe 

space capsule. The neers likes elemental spirits destroying the human race 

and lights fireworks and wears an old man glow in the dark yellow beard 

mask to prove it, Favors retarded children to night club hip crowd so will 

never gain proper recognition because retasded kids and menial institution 
residents don't have a strong parcae to the top 40 world. Probably the 
most current thing of it's kind going, but clubs wont book them because of 
their masks and pyro tendencies, — 

Omlits-The (now deceased, '91) singer Robert Omlit would wear and 

rform in all sorts of interesting homemade paper mache masks. 
ransvestites, blind people, small Korean children; they all at one time or 
another Lay bes 8 part in this magical minimal music group. The band was 
one of the better groups that lived around Disneyland and for a while would 
o there everyday to stare in wonder for hours at the Eochanted Tiki Room. 

Frey made strange childlike back grounds to go along w/their shows. 

Band existed from "79-84, Pane Seen 
These ei listed have given me for the future of rock'n'r 
These ight srt have bad to sce them to ge the fall spectrum of their relessstess 
strength, Unfortunately over half the bands ase defunct and the remainin Secrets 
ones play very inconsistently due to unforgiving clubs and dead end wo tareerctneresteteeeenetee ee i We : 
schedules In L.A, alot of club scene parasites dismiss bands that don beerotenees a ; srceteteens 
costumes and use visual stimuli as being gimicky, as if the mantra for say ae 
alternative types is “If we don't understand it, it sucks.” Still, as long as 

vousual exist outside the mass movement called “Altemative’, there 

will always be eccentric bands to enlighten, amuse sod annoy with special 

mind control techniques.” + 










24 PAGES OF UNCUT GIRL GERMS BY MEGAN KELSO 
HIGH DRIVE PUBLICATIONS 4505 UNIV. WAY NE #536 
SEATTLE, WASHINGTON 98105 USA 


issues *1 42,*3 #Yy AvalIeLe: 83 ea. PPD. 
37 


The Fastest Penes‘l sp the (Md) veer 


V 
\ 
i 
/ 
\/ 4 


\) 
Md 





gs: Excellent & & & & Good ®& & & Fair * *& Poor * 
















““Wayne’s World’: 
It’s a great film. | 
really liked the wa’ 
‘Bohemian Rhapsod 
was used in the 
movie.” 

















scott Williams, Chicago 
Bulls, on his last video 
choice. 
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SC AMERICA'S FAVORITE 


HEAD PUNK ROCK TEENY”? 
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ey Punky! Your dad tells me 
You're Washing dishes after 
SChool at the diner |¢ you 
A want to Make SOme reo! 
money YOu Shoul|d Come 






















MEETS “the MAN! 
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G) THE REAR SECTION OF EACH DETACHABLE SPEAKER 
CONTAINS A PETROL-JVICED POWER GENERATOR 
TO SUPPLY ELECTRICITY To THE ENTIRE BOX: THE 
EXHAVST IS ROVTED THRU THE ANTENNA MAST! 
) 4 BAFFLE & BOOMEX 24 INCH SUB-WOOFS, 4 
HECKLER 18% WOOFERS. 2 PURPLE SCREAMEx 


MID RANGE 
©) ACOVSTICALLY-TRANSPARENT FAKE COVERS... 


CONCEPT & DES{GNZPEDRO BELL BD TEXTAGRAPHIX: CAPT, DRAW P ©1982 (VIRTUAL VERSION) & (49H (MUCKLE TEK) PEDRO BELL 


BOM MUTHA-TRUCKA 
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WHEN THE CAPTAIN WANTS 
TO BE IN-DA-HOUSE ANP BE 
OUTSIDE-DA- HOUSE AT THE 
SAME. TIME... HE SLANGS THE 
BeMl ON A FLATBED 
TRAILER & PROCEEDS TO 
CAVSE MAD WREAK-N- OCTANE 
MATKEM AT BLOCK PARTIES, 
PARK SITES. 
EMPTY LoTS. 
BEACHES AND 
OTHER PLACES 
FOR OUTPOOR 
‘HOUSE ¢ 
JAMMICS, (14S 
ALL- DAT! 
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THE BMT MA-CHEEN |S [Qe eee NOWON z 
SELF-POWERED FOR ANY fer ‘We WHO BN ORs 
LOCATION & WEATHER : NON OR 
THROWPOWNICS, THE 
BOOMBOX CARRYING 
HANDLE 4 KNOBS AND 
CONTROLS CONTAIN A 
GANG OF LIGHTING 
E/FX we. THE CASSETTE 
BAY COVER HIDES A 
SLIDING REAR PROSECTION 
SCREEN FoR VIDEO 
VAMps, (T’§ ALSO A 
DOUBLE-DECKER [SEE 
RIGHT J. INTERNAL 
SUPPLIES ENSURE UP To 

S DAYS OF PARTYING! 





@ ToP: CHILL CHAMBER e BOTTOMS MEN’S ROOM. 
G)TOP: DT LIGHT SOUND, BOARDS’ CONTROL DECK. 
BOTTOM’ LIVE BAND PLAYSPACE/MVSIC STORAGE. 
(3) UP & DOWN TUBES TO FIRST LEVEL & EXIT. 
G MUNCHIE BAR eS ewe 
(S)TOP: SLAVETTE KV | Rie | 
STORAGE BAY. : 
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BAD RELIGION __ 


6201 Sunset Blivd. 


CD/CS/LP 


THE ALIENS ARE SMARTER THAN WE THINK 


Franklin Bruno 

A Bedroom CommunityLP/CD/CS 
Nothing Painted Blue's 

maestro Franklin sets 

out on his own 

with a brilliant 

10-song solo album. 


Tsunami 

World Tour and other 
Destinations CD 
Combines all those hard- 
to-find 7"s, b-sides and 
comp releases on one 

22 song CD. 


t 
IN /J 
ADR) rr aL, 
SIMPLE MACHINES 


The Secret Stars 7 
debut 7" from Boston duo 
Geoff (No Duh/Karate) and 
Jodi. Heartbreaking, 
handwarming, spare, beautiful. 


The Raymond Brake 
“New Wave Dream” 7" 
second 7" from Greensboro's 
new secret weapon. 


Licorice “Artifacts” 7" 
‘ three-song 7° from Jenny 
traight from Trevor's ng 
nee, = voir home. (Tsunami/Grenadine), Dan (Ida/Hated) 
Four new songs to blow out and Trey (His Name is Alive) - the Artists 
your speakers with. Formally Known As Slack. Look out for 
a one-off full length on 4AD this spring 


See Saw “Stereo” 7" 


coming up this spring - 7" from Ida and Scrawl, an EP 
from Danielle Howle, and bigger things from The Raymond 
Brake and Retsin. 


all 7"s $3.50 CDs $1] LP $7.50 send a stamp for a catalog 


* pio. BOX 10290, ARLINGTON, VA 22210-1290 
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I WAD BEEN PLAYING 
BASS IN HIGH ScHooL 
STAGE BAND wHEN 

Mike, SAM AND BERNIE 
BpecipeED TO FORM 


TF WAVE PLAYED Iw 
A LOT OF Rock BANDS, 

BuT NEVER A TRUE Punk 
RBRAND.THE Closest 






CONFESSIONS 







K. ou B 
POSER fF 


By Joe Green 


PART ZL: THE FINDLA 
WREL PieSe > 


SAM 8Z Boru PLAYED 
Bass, But Z was Bere 
So YT Got To PLAY THE 
BiGGER BASS. WE HAD 
J SONGS INCLUDING 2 
TIM! HENDRIX COVERS, 
































eMIKE WANTED To BE 
THE Brive MEANIES* 
THERE WAS A BAND IN 
TOwN CALLED PAGANRiE 
WHOSE STICKERS HAD A 
WOMAN STAKED OUT ON 
A PENTACLE. So © succeste 


BERNIE SIGNED YS YP 
For THAT SHow (N Finpbiy 
Hacc AS “THE GoSPEL ‘ 
ACCORDING To REALITY 
WHEN WE GoT THERE, WE 
MADE THEM CHANGE IT | 
fo" 3 Jews AND A CamHouic 
RERNIE THEN TRIED To 
Borrow Correasion OF 

S Comeormiry’'Ss ORvYM KIT 
He wouND UP Borrowing 
BONLY A SNARE & CYMBAL 


From Heart oF DARKNEss, 
A coca. BAND. 
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But AT THE END oF 
PTHE NIGHT, BERNIE 
HANDED uS EACH A 
Fiver. THEY HAD GIVEN 
US $20 FoR OUR 
PirifFuL PERFORMANCE! 


AFTERWARDS, FE WAS 
REALLY DEPRESSED BeEcuzZ, 
BasicALLY, WE SUCKED 
AND H.0.D., C-0.C. AND 
Hace LIFE SEEMED SO 
Good. (I caTER wounD 
UP Buyine H.00.5 <= SPENT THAT $5 oN 
Rass GuiTAR FRomM THe #4 RACE LIFE t- sHier. 
Music MART.) BLTS STttt My FAVORITE, 


% YEARS LATER! 


We PLAYED FOR. 
ABOVT 20 MINUTE 
@ © 
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THE CLIMAX OF THE 
SHow: RYBBING BASS 


NEcKS oN “Rive MAN” 
OVR ANTI- CoP SONG. 
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Al SEEN DRINKING, 
KINY Of REVIEWLAND 


Waymon's ways: The Flamin’ One will review 
anything you send in-even if it sucks! He doesn't 
review zines more than once unless the new issue fs 
way different, and if you put an album out on vinyl 
and CD, send him the wax, Jack 


Action Girl comics ($2.50, Slave Labor Graphics 979 
S. Bascom Ave. San Jose CA 95128) This could be a 
lot better (a Jiitle quality control wouldn't hurt) but for 
the most part this compilation of up and coming _ 
underground women cartoonists is a Winner, and it 
features Rocktober family members Jessica Abel, 
Megan Kelso and Beth John3on. Search it out at your 
comic shoppe. 


Air Miami "Airplane Rider” b/w “Stop Sign"(Teen 
Beat POB 3265 Arlington, VA 22203) A real toe 
tapper. 


The Amazing Delores "Stop Messin’ With My Mind" 
(Upstart P.O. Box 44-1418 West Somerville, MA 
02140) This is an album on an edge. If you believe 
that Delores is a genuine freak, a girl Hasil Adkins, a 
mesmerising, trailer park dwelling, leapord skin 
pattern wearing nut/genius, then you'll dig 
thouroughly. However, if you think it's an act (I don’) 
it's almost dismissable. The problem is, though her 
singing is pretty great, the production and 
musicianship behind her seems too polished for her. A 
raw artist deserves raw-er presentation. If you get a 
chance, listen to this and decide for yourself. 


Amoebic Ensemble "Driving Music" ep (Simply 
Indefensible Records, P.O. Box 232 Providence, RI 
02901)Wait! There's...music on this record! And it 
aint rock!! It’s actually that Amoco coffece & _ 
Efferdrine 20th century composor free Jazz multi 
instrumentalization cabaret stuff everybody's doing 
nowadays (joke). Fun, weird, goofy silent cartoon — 
stuff here. Buy it. It’s got bouzouki, mandolin, violin, 
trumpet, french horn, bassoon, hurdy gurdy, accordian, 
found objects, drums and trombone on a 7"!!! 


anhedonia zine (box 43 Lincoln, MA 01773)Truly 
outstanding non music zine featuring an actually high 
quality piece of fiction and some impressive art repros. 
I anheYlove-ta-ed it. 


Apemen “Sounds of the..." (Demolition Derby, Kris, 
Tervuursesteenweg 1h, 1820 Perk Belgium) They 
must have some good surfing on The Planet of the 
Apes. Did you know Oliver Stone is doing a remake 
with Schwartzenager, by the way. What the fuck is up 
with that? 


Asphalt Aneurysm-sixteen drawings by Blair 
Wilson zine ($1, POB 45654 Seattle, WA 98105- 
0654) Blair's work has appeared in tons of zines and 
it’s getting better all the time. His freakish illustrations 
are more organicly demented then ever, as he gets 
away from computery stuff. 


Lou Barlow and friends “another collection of home 
recordings” (Mint 4699-810 West Broadway 
Vancouver, BC Canada V57 4C9) The king nerd of 
bedroom rock lets a few more song critters meander 
out of hig room. Diehards will already have the 
dazzling cover he and his sister do of Bryan Adams 
"Run To You" on cassette, but for newer Seba-doh- 
nuts out there, it’s a can't miss. "I'm a Lou-ser baby...” 


Beet zine ($3, c/o Joe Maynard 372 Sth Ave, 
Brooklyn, NY 11215) The most not boring, most fun, 


best looking poetry zine I ever read. 
Betty Serveert “lamprey” (Matador) Snappy. 


Beyond The Beach compilation(Upstart) As good a 
surf comp as you could imagine. International 
(Finnish twangsters Laika and the Cosmonauts), , 
interplanetary (the mindboggling Man or Astroman’) 


and interspecies (the excellant Mermen) this album 
hangs ten, never wipes out and gives me a woody! 
Also featuring S$.C.0.T.S., Teisco, Spies Who Surf and 
more. 


Bikini Kill, Los Crudos, Freemartin!, Fireside 
Bowling alley, Chicago. Freemartin are friendly, 
entertaining and pleasantly idealistic. Bikini Kill are a 
combo with great songs, a rabid following and an 
excellant show. But Crudos, if you don't already 
know, are the absolute best band in Chicago, kicking 
my ass with superhard Hardcore, all en Espanol and all 
super true to themselves. Political H/C that's not full 

of shit, and that couldn't sound better. 


black monk time a book by Thomas Edward Shaw 
and Anita Klemke (Carson St. Pulishing 205 East John 
St. Carson City, NV 89706)If you haven't yet been 
fortunate enough to hear the music of The Monks, 
you'll have to take my word for it that they were one 
of the most amazing bands ever. Their songs, 
recorded in’66, are the most intense, brilliant, unusual 
and uncategorizable tunes ever, with fervently spewed 
cryptic, (but super memorable) lyrics, and complex 
teamwork (the superloud “chanting” harmonies, 
feedback and buzzsaw rhythm banjo (!) made this 
quintet sound like an army). If you hear their record 
you might relate them to psychadelia or Zappa, but if 
you ever see a tape of their German TV appearance 
you'll hear that live this group ( dressed in all black 
with their hair shaved like monks) sounded like no one 
before or since. The story goes, they were American 
G.I.s stationed in Germany, but that's also pretty much 
where the story usually ended. That is, until now. 
Eddie Shaw, bass monk, and the German woman he 
married while doing his stint in the Deutsche rock 
corps have collaborated on this telling of the tale. 
With an unusual, but rarely confusing, series of shifts 
in perspective from his to hers to third person we 
experience a convergence of two crazy worlds; that of 
a U.S. GI's and ex-G!'s in the Viet Nam era and that of 
the German Rock club scene in the post Beatles era. 
The Monks bridged those worlds playing anti Vietaam 
songs in Beat clubs to crowds of confused teutonics 
and insulted Americans. Eddie struggles with his 
intellectual identity, his patriotism and his wife. Anita 
tells of her bizarre, thumphant life, which we first 
witness as she escapes East Germany as a youth. But 
the real meat of this book is the descriptions of the 
German Beat scene and the adventures of a band 
before it's time. An amazing read, I was only 
disappointed by two things. For one, (not the fault of 
the book, but rather history)] was sorry to hear the 
monks had Svengali's. I romantacized that musicians 
that innovative would have created everything on their 
own. Also, unfortunately, it seems that Eddie, who 
powerfully contributed to the monks sound with his 
Jazz background, was not really tnvolved in the lyric 
writing process. I'd like to hear what was going on 
with those decisions. Search this book out...it’s high 
time it’s monk time! 


blast off country style “Rainbow Mayonnaise 
Deluxe" (Teen Beat, POB 3265 Arlington, VA 22203) 
Gave me a Pop Rocks and Coca Cola high. 


Blind Rhino "Let There Be Pain” (Damage Records 
POB 1343 London, England SW2/NT, P-A Muzak 
POB 50601 New Bedford, MA 02745)Makes me 
never want to hear another guitar. Compotent Ozzy- 
esque vox, but HELP!! Too many bands!!! SAME. 


wv. 





Mike Bloomfield "The Gospel of Blues” (Laserlight) 
"Waymon don't normally get into post- Woodstock 


“classic rock," and because Mike Bloomfield came up 


in that era, he's usually lumped in with that crowd. 
But Bloomers had taste and soul that separates him 
from most late-60s shuck-and-jive blues-rock 
musicians, and this teish of 70s sessions, featuring 


Ad, 





instrumental guitar versions of traditional black gospel 
songs, is a killer. Price: $5.98. ForaCD! Note: any 
garage-a-billy bands looking for material to cover 
might wanna check out “lovin' Cup" by the Paul 
Butterfield Blues Band. Bloomfield is on guitar, and 
the song itself is on an Elektra various-artists CD 
called, What's Shakin? 





The Blow Pops “American Beauties” (Get Hip 
Records, Columbus and Preble Aves. Pittsburgh, Pa 
15233) If Sid and Marty Krofft were to make a 
Saturday mormin' TV show of a group today, and 
surround them with giant foam creatures, this could be 
the band! They out Bug the Bugaloos! 


Blues Exphsion, the jon spencer 
“orange"(Matador)All style, but what cool style! The 
latest outing by the Blues Explosion certainly rocks, to 
give credit where credit is due. Judging by the general 
tone of it's numerous reviews, you'd think “Orange” 
was thee record we've all been waiting for. Well...it 
delivers when spinning on the hi-fi, but it doesn't 
neccesarilly leave much of a lasting impression. 
Spencer and co, are to Rock&Roll what Quentin 
Tarantino is to filmmaking. They both cook up an 
aestetic stew of punk rock, seventies cool. and urhan 
“slumming” that constitutes their tastefully tasteless 
signiture styles. What makes “Orange” (and 
Tarantino's Pulp Fiction) so good ts ironically the 
easiest thing to criticize. That is, all the references are 
so impeccably “hip” to begin with. It would seem the 
Blues Explosion members inspect the ingredients over 
and over to keep the cool style cool. Nevertheless, 
who doesn't appreciate a punk rock, or should I say 
“blues”, record that includes Stax-y string 
arrangements, a therimio, breakbeats, as well as farty 
guitar effects. The band's working overtime! 
Although the vigor makes “Orange” one of the most 
listenable records of the year, I worry that Jon Spencer 
will end up like the Fonz, crippled by cool, incapable 
of breaking his facade when he's hurting most. 


jed bonniwell “jump in the ocean” b/w “blazing star" 
(Magellan Records POB 590725 SF, CA 94159-0725) 
Hey! A San Franciscan solo cafe performer playing 
college oriented folk! What can J say! 


B Movie Brain compilation (Neurotic Bop Records 
POB 1009 Royal Oaks, MI 48069) A true Rocktober- 
esque gem! Five theatncal honfic masked/costumed 
Voodoo/Surf/Trash combos, including The 3-D 
Invisibles, The Zombie Surfers, The Kaos Killers, 
Screaming Savage and the Cavemen and The 
Hellbenders. Their names say more about them then 
any other words could. It “B" a classic. 


Bolt Thrower “For Victory" (Earache) They used to 
be scarier. 


Boneless compilation (Invisible POB 16008 Chicago, 
IL 60618) Let's see, what kind of food is Industrial and 
boneless? Oh I know! Processed Cheese! But 
hailing from WaxTrax' hometown I know that 
sometimes that fromage hits the spot, and with the 
proper drugs Pigface, Evil Mothers and Horsey might 
grill up alnght. 


Junior Brown, live Whiskey River. Between the 
country line dancing sets, Junior fit in an hour of 
intense pickin’ on his custom guit-stcel (a half guitar 
half lapsteel connected like the Cheap Trick dbl. 
guitar) not only doing an insane Buck Owens 
impersonation, but throwing in enough Hendnx and 
Ventures to please the drugstore cowboys in the house. 
I loved when his beautiful wife (on acoustic guitar) 
would go put some effects on his amp after his not- 
slick signals to her. 
Brutal Truth "need to contro!” (Earache)Pretty good 
band, this Brutal Truth. Being intelligent in an arena 
where retardation is mandatory is part of the reason 
they play Grindcore not Death Metal, because the core 
comes from Hardcore. By mid record BT is belting out 
the core with skin-flaming intensity climaxing in a re- 
telling of the Germs "Media Blitz”. This is what 
“Hard Rock” sounds like now that there ts a Rolling 
Stones® credit card. (There really is). 
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Butt Trumpet "Primitive Enema” CD and EP. (EMI) 
Hilariously, in the wake of so called real live *Puok" 
bands charting, this major label went out and signed a 
real a ae band based on the criteria that the 
people who wrote the punk rock episodes of “Quincy” 
and "“CHiPs* would fea to define punk: herieok 3 
disgusting and dirty and crude! They sing about shit 
and stinky vaginas and gross stuff. They have punky 
pseudonyms, like Blare N. Bitch. But, sadly, this shit 
isnt funny, and I don’t mean “I'm offended" this isn't 
funny, I mean, like Dana Carvey, this isn’t funny. 


Buzzkill “I feel like myself again” (Antidote POB 505 
New Brunswick, NJ 08901) Now that that turqoise, 
Christmas tree shaped motel stopped having go go 
dancers, you probobly havn't had much reason to take 
take exit 9 off the ol’ Jersey Turnpike, but Buzzkill 
(formally Butthead, unfortunately) might bing you 
back. Loud and dumb as only Jerseyites can be, this 
release opens with an awesome fucking instrumental. 
I'm buzzed! 


Cannannes/Small World Experience "Australian 
Pop Senes Vol. 1° (Spit & a Half POB 18510 Denver, 
CO 80218) Now if my stylus were mint and I had a 
kick ass integrated stereo amplifier with 760 i Mission 
speakers, these lo fi outback Aussie groups could 
easily kick a little bit of PJ. Harvey's butt. Did I just 
say that? What magazine is this? 


Chrome Cranks s/t (PCP) Look for this in the 
“Fucked up crooning/guitar” bin where you might find 
a warped Stooges record, a Beasts of Bourbon LP and 
a Birthday Party record with no sleeve and a lot of 
surface noise. Put this in your car's tapedeck (sorry to 
shift from vinyl to cassette imagery so abruptly) and 
make sure you have Tylenol and bail money, ‘cause 
you'll need them both after the nde you'll be going on. 


Chunklet zine (stamps, POB 2814 Athens, GA 
30612-0814) A fine looking, entertaining piece of 
attitude. If you like prank phone call type humor and 
indie rock this is the ticket. 


Clanide “A Descent Into Hell" (Red Light 880 Lee St. 
ste. 208 Des Plaines, IL 60016)More Death Metal of 
the sort that signals the death of Death Metal. Why 
were they signed? Volume is used here to minimalize 
the playing of notes. The Death Metal genre is used to 
avoid having a single original idea. The pillow is used 
for °a Descent Into Sleep” as this CD plays. 


Combustible Edison “Christmastime Is Here", 
"Sleigh Ride” (Subpop) Reminded me of those good 
old days when we didn't have a TV and couldn't watch 
television and therefore had to listen to the Edisons 
and imagine what it could have been. 5 stars for the 
drink recipe included. 


Come "Don't Ask, Don't Tell* (Matador) Don’t buy, 
don't steal. 


Cramps, Gashuffer, live The Vic. After a nice set 
where the Huffsters, definitely goofy on diesal fumes, 
really made use of the big stage, shuffling aad thrashin 
appropnately, The Cramps... can’ even start to 
describe it. Basically, they had the total package 

oing: An awesome formula (purged of the over 

ormulaic double-entendre stuff from the last LP, 
replaced with strong new material), Sticky-with-sex 
black plastic get ups and a die-hard dedication to 
entertainment that may go beyond the Stooges’, 
because any insane act of destruction or self abuse by 
Lux is for pure entertainment, rather than shock value. 
] was spooked, creeped and freaked, and the feeling'll 
last for weeks! Keep the Midol, I cant do without 
these Cramps! 


Cramps "Flamejob" (Medicine/Epitath[viny!]) Great 
drumming. Best Cramps album in ten Hallowcens! 


The Cynics "Get Our Way"(Get Hip Records) This is 
the way garage-punk should be played -- no scholarly 
record collector detachment, no “let's pretend it’s 
1966" mindlessness. It kinda runs out of gas halfway 
thru, but the first eight songs or so (out of 17) are all 
runnin’ 90 miles an hour down a one-way street, and 
Waymon's diggin’ the nde. 


Deadguy “Work Ethic” ep (engine POB 1575 Peter 
Stuyvesant Station NYC 10009) How can you not love 
Death and Grind...even when the practitionerrs mess it 
up by actually being sorta intelligent and clever like 
these deadguys it still fuckin’ whoops ass. 


Derelicts “Going Out Of Style 1986-90° (eMpTy POB 
12034 Seattle, WA 98102)Pukin’ drunk Punkcthat l 
had a headache after listenin’ to, but I went back for 
more. “my dad's a fuckio alcoholic" and the anthem 


“somebody's gonna get there head kicked in” were my 
fave raves, 


Dirt Merchants *Scarified" (Zero Hour, 1600 
Broadway Station 701 NYC 10019) Not nearly as 
challenging” as it seems to think it is. 


dishwasher zine ($1, Wow Cool 48 Shattuck Sq. #149 
Berkeley, CA 94704) The best zine on earth. All 
about dishwashing jobs, dish travel, dish books and 
movies, dish philosophy, dish economics. But you 
know...it's really about so much more. You don't have 
to be a “pearl diver” to dig this (dish) rag! 


Doofus comics ($2.75., Fantagraphics 7563 Lake City 
NE, Seattle, WA, 98115) If you think treadmark 
underwear is fuuny YOUR COMIC HAS ARRIVED! 


Dot Dot Dot, Maggot, live Hothouse. If the movie 
"Freaks" were a band, it'd be Maggot. Dot Dot Dot 
were like a white En Vogue meets early Go Go's 


Downboy “Here Comes Steve Albini’ ep (369 W. Sist 
St. #10 NYC 10019) Sincere slices of ee 





Drop Dead/Crossed Out split 5° (Crust POB 8511 
Warwick, RI 02888/Selfless 2175 Pueblo Garland, TX 
75040) Ouch! This grind was so good it made my hair 
hurt. 


Dumpster Dive zine ($2, POB 426 Norwalk, CT. 
06856) Sloppy and dumb in all the right ways. 
Interviews the best fuckin’ bands and it's never boring. 


Eddie The Talking Speedbump/‘ello my name is 
Trevor comix zine ($1, Missy, 24 Longvue Circle, 
Ambridge, PA 15003) Funny comics by our own little 
Missy. Nice printing and snappy punchlines. 


18th Dye “Done’, “Crayon” EP (Matador) House band 
at Euro-Disney's Sonic Y outh-land. 


Electric Frankenstien “A Sweet Sickness" ep 
(Demolition Derby) Fucked up American punkrock 
blowout. I'll never tire of Stooge-mania. 


Estrus Cocktail Companion (Estrus, POB 2125 
Bellingham, WA 98227) Give me a vinyl martini, and 
make ita triple! This box set features a dozen bubbly 

arage takes on spy cocktail music mixed by your 
Events bartenders, The Mortals, Man or Astroman?, 
Girl Trouble and S.C.O.T.S. to name a few. Don’t 
miss Jack O' Fire's take on Marvin Gaye! 


Extreme Noise Terror “Retrobution” (Earache)A 
dentists drill of hardcore Grind with political lyncs I 
could actually understand, In my book they noew sit 
in the throne once occupied by Napalm Death's ass. 


Far Out Like I'm Still Orbiting ep (Demolition 
Derby) 4 countries battle it out for trash supremacy, 
and not suprisingly USA (Grey Spikes) and Japan 
(Fift and the Mach III) beat down Belgium Wir ty 
Balthazarts) and England (Th'Lunkheads). But, hey, 
when the rockin's this good, were all winners! 


FAVORITE MOPAR.-a film by Addison Cooke 
($24.95, 182 Dekalb Ave. #03 Brooklyn, NY 11205, 
or 1-(800)240-1777 oper. #440) If you love vintage 
late 60's-early 70's Chrysler type performance 
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muscle cars-or even if you don't know a hemi from a 
semi, this flick'll be on your track! Cooke's portraits 
of the machines built to handle, and more importantly, 
the men, women and children who love (and I mean }- 
o-v-e) them is painted with incredible ease and clarity, 
with amazing color and respect. The thing that makes 
watching the film so enjoyable and guilt free to the 
non-enthusiast is that the people interviewed 
(commoners, heroes and the lovely Miss Mopar 1991) 
aren't looked down upon or made fun of, they‘re 
presented head on, not from a superior vantage point. 
What makes the film so smooth and seamless is 
playful, but not choppy, editing and a fantastic 
soundtrack by Ben Vaughn. I like Vaughn's clever 
lyric records, but he's really not above average doing 
that, but as an instrumentalist here he really 
demonstrates some genius. Mopar is Mo Better! 


Fiendz "Everybody's Favorite” ep (Black Pumpkin 
POB 676 Totowa, NJ 07512) Not everybody's, I 
assure you. O.K. emo that's more Smokey Robinson 
than Sex Pistols. 


FLAP STACK minicomic ($17, Attack Flotilla Box 
743 Kerreville, TX 78029)Y ou'll say “huh?°, but you'll 
know it's awesome, whatever it is. Gofont. 


Freakout fanzine (Eikenstraat 37/4H (next 
line)8924JC Leeuwarden HOLLAND) English 
language Dutch zine interested in our glorious U.S. 
trash. Rock & Roll, horror flicks and ax murderers are 
just a few covered subjects. Very cool. 


fuck “monkey does his thing” ep (Rhesus Records 
1124 sutter St SF, CA 94109) With a name like 
"fuck", it’s gotta be Gnadcore. Unless, of course, 
they're from San Francisco, ta which case they might 
just make birdlike, high art, beautiful lo fi songs. The 
screenprinted sleeve was so amazing and labor 
intensive that I hope for their sanity this was a small 
run. Keep on fucking! 


fuck that Weak shit vol. I w. Fruitcake, No 
Tomorow Charlie, Scwermut Forest and Birdskin. 
(Pitsbull, same address as Dem. Derby) Unlike it's 
Christmas equiv, everyone should love Fruitcake who 


whoop some ass in this worthy battle of the punk as 
fuck bands. 


Full Frontal Nudity ($2, Kyle Rimkus, 20614 S. 
Driftwood Dr. Frankfort, IL 60423) Kyle is a teen 
minicomic and undergrond comix fiend and this is his 
incredibly well done fan-zine with interviews of ink 
studs and tons of reviews. 


Galaxy of Mailbox Whores “West To Solve 
Crimes*(My Pal God) Possibly Chicago's best 
English-only punk band, Galaxy's manic, stumbling- 
lunge (lunging stumbie?) approach totaly convinces 
me of something, I just have no fucking idea what. 
This album successfully represents a college boy 
intelligence approach to loud rockin’ that doesn't 
betray the essence of being in a band in high school. 


Gaunt "I Can see Your Mom From Here® (Thall 
Jockey Box 476794 Chicago, IL 60647) This band 
sounds like Ohio smells. What suburban Chicago goth 
teens call “Industrial” bears no relation to the 
inevitable music made in the tndustrial midwest; that 
would be Gaunt. Rockin’ rock. 


Girl Trouble “At Home With G.T.” video.(Box 44633 
Tacoma, WA 98444) 4 Stars! The Tacoma trouble- 
sters invite us into their garage, where between song 
Practices they introduce their two new low budget 
videos. In "My Hometown” we get a musical tour of 
T-town, and in the exceptional “Cold Shoulder” we're 
treated to a modem day Scopitone (truly, other then a 
Shindig guest spot, the oaly appropriate video format 
for GT). My only complaint, c'mon kids haven't we 
seen enough of the Buddy Greco impersonator bit in 
today’s videos already! 


Goofballs zine ($2, 187 Bedford Ave. Box I1 
Brooklyn, NY 11211) 1 can't recommend this mag 
enuf. Superfuony Rock'n'Roll junk and features on 
bands I never heard of who I now worship thanks to 
these goofs. It's the balls! 


The Goops “on the road with...” 7( Blackout POB 
1575 NYC 10009) Really good record in the NY 
Rock&Roll (as opposed to 'Rock’) music tradition with 
that comes wrapped in a great 12 pp comic about the 
Goops naked, wacky misadventures. Included also: 
free sexy lady vocals and a great dumb cover of 
“Buttercup”. 


Illustration: McAdams 


Greedy Bastard zine (SI. c/o Bill Flono POB 1014 

Y onkers NY 10704-1014) NYC Punks think they're 50 
much fucking better than everyone elsc. and judging 
from this zine, 1 guess some of them are. cause this is 
punk as fuck! Top notch. 


Guns n' Wankers (Fat Wreck Chords) POB 460144 
SF, CA 94146)Like J. P. Sousa marching band tunes, 
you might not like this, but if you have it on in the 
background long enough, you'll start to feel happy and 
Peppy. 


Halfbreeds *Miricle” ep (Spuyten Devil 509 east 88th 
St. #3C NYC 10128) The singer girl sounds great: 
rockin, croonin and almost faking a brit accent at 
times. Fun stuff. 


The Handsome Family "Odessa" (Carrot Top 2438 
N. Lincoln 3rd fl. Chicago, IL 60614) Do you know 
why a lot of older urban African Americans enjoy 
Country music? It's because it tells a story and you 
can understand the words. I'm not sure where The 
Handsomes fit into this definition, and they definetely 
don’t always hit both of those nails with their 
hammers, but I assure you, this is the best Country 
music band in the city. They can sing, they can write, 
they're smart and they're super dumb. Very good 
album. 


Helium "Pat's Trick" b/w “Ghost 
Car*(Matador)Sounds like Indie Pop ominously 
twisted into creepy, scary contortions. I bet if I could 
understand the words this shit’d be deep. 


The Hentchmen “Girl from Jackson" ep (Fmt Porch 
5569 Caniff, MI 48212) If you love youthful garage 

music, I've got a huntch the Hentch'll go nght down 

your hatch! 


The Hentchmen “Ultra Hentch” (Norton POB 646 
Cooper Station NYC 10003) This Hentch stench 
smells like a winner. None of the 16 cuts breaks the 
2:40 mark! 


Hey zine (free, POB 286 College of New Rochelle, 
NEW Rochelle, NY 10805) Thoughts, poems and lists 
“at an all girls school". Try it, the price is right. 


Highlander II's "Cashing in on Queercore/Nursing a 
He eer (Planet Pimp 1800 Market St. #45 SF, CA 
94102) The best in budget traditional Scotch-core. 


Robert Hill demo (173 Union St. Ridgewood, NJ 
07450) Seventies-styled Blues-Rock for classic rock 
fans who think the Black Crowes are too new wave. 


The Howards "Pretty/Ugly” 10" (Pope Memphis 
Records POB 578235, Chicago, IL 60657-8235) _ 
Rootsy rock where the tree's roots twist their way into 


some quicksandy swamp. Good stuff. 


Huevos Rancheros/T he Vice Barons split 7° 
(Demolition Derby) Each prime slab of band rocks 
their own and then pays tribute to their wide seed 
spreadin’ daddies The Ramones. It's woith the search. 


r-Tu "The Orphans Lament” (Shanacie) 
rue Tuvan vuneee from these horse lovin’ music gods 
will rock your world. Sure, the hypnotic ancient 
sounds of otherworldly “throat singing” (crazy 
harmonic vocal vibes) is a grabber, but it s the songs : 
themselves that makes this a winner. Try it, you'll like 


it. 


‘Alln rt It" ? al*(Estrus) 
Inhalants ‘Allright Hit It" b/w Instrument: 
They inhaled orale alright, but I'm Bene oes 
just lis'nin'! Killer Ed Roth inspired Merinuk s 


art! 


n Newsletter (SASE, c/o Scott Hughes 
ae ies Ct, Woodndge, IL 60517) Ever etd 
what actor Jay Robinson is up to. You eases 
"Dr. Shrinker"("he’s the madman with the evl an 
eye”)...c’mon you remember him, Caliguiain 1 he 
Robe”, c'mon. Well even if you dont you'll en joy 

reading about him in this sincere fan club es er of 
NAFC) publication. He was recently on “The Nanny": 


uss Moderate Combo "Braying mantis 
ae Flat POB 379463 Chicago, IL cere 
Tunes with the cleverness of Jonathan Richmona sung 
out in a deadpan, but clear (not purposefully nerdy OF 
quirky) voice with moderate, but more than adequate 
‘ntrumentalization. Though "clever" is a perilous 
his definitely gets past customs by 


to enter, | 
country aded...novelty record. 


not becoming a dre 


Tom Jones, live Metro(?). Why the hell not? The 
venue's sculptural splendor seems to suit the man toa 
tee; I'd go as far as to say that he almost made me 
forget I'd ever been there before. Forget the 
“newfound alternative sensibilities” jive for a moment 
and consider this much; the key to appreciating Tom 
Jones ts that he’s an extroidanary entertainer, a 
commanding, yet cordial stage prescence, a 
magnificent voice, and as my freind Jack says, "He 
rocks harder than The Stones". Tom was swinging 
and singing a goodly portion of new songs that came 
off better live as Tom was ably propelled into inner 
Space by a hot rhythm section , blazing lead guitar, 
versatile percussion and, ah yes, those horns!!! Not to 
mention three bold sisters on vocals who drove the 
men as crazy as Tom assuradely drove the ladies. 
“Help yourself and "I'll Never Fall In Love Again" 
were served up bright and early, big and burly but his 
vocals were barely audible. Perhaps some of Tom's 
sweat had shorted the wires. After an unexplained half 
hour break where presumably the sound crew got a 
clue the band returned and laid down a smoking 
rendition of the James Bond theme and Tom did 
"Thunderball*. Tom was in champion form, turning 
the Metro into a coliseum and playing the gladiator 
and the liom Then the seemingly innocent come on 
"What's New, Pussycat?" started the panties sailing. I 
was kinda disapointed though, most of them seemed to 
be taken from the set of “Absolutely Fabulous” instead 
of Frederick's catalogue. His patented male banshee 
shreiks, operetic shrills, baritone grunts and blue eyed 
soul shouts were were in full force by then. Cool 
covers followed including a Sam and Dave cover and 
a sendup of Sly Stone's “Sing A Simple Song * that 
was funkier than Chuck Berry's coat. A rockin’ dry 
humpin' cover of The Isley Bros.‘ "It's Your Thing” 
was another real treat. as well as (get this) "I Want 
You Back" by the Jackson Sive! The real showstopper 
was “Delilah” supplemented by some cool Kung Fu 
moves, far more effective than when Elvis used to do 
them for no apparent reason. Tom's standing in The 
Royal Order of White Soulbrothers (Mitch Ryder, 
Wayne Cochran, Roy Head and even Eric Burdon, 
though he called me a punk once) was already 
cemented by the time he got to “It's Not Unusual”, 
which sounded as if it could have came out last week. 
Followed by (the artist formally known as) Prince's 
"KISS", yeah it was cool, but wait! No "Ressurection 
Shuffle"?!!! That's like having a 5 star dinner, leaving 
room for cake and the desert menu's been deleted. 
Even so, Tom Jones is all that, ok? Now what was the 
question? 


K.LT. zine (S.A.S.E. 27 E. Central Ave R5 Paoli, Pa 
19301) Philly area reviewzine with a national scope. 
Send ‘em your stuff. 


Kittywinder "Narrow Canal* b/w “Wishing Well" 
(Zero Hour 1600 Broadway ste. 701 NY, NY 10019) 
Like Josie and The Pussycats singing about big dicks. 
Kittywinder “Scream of the Weak" (Zero Hour)Spare 
ansd simple playing yields maximum effect as the 
layers of girl vocals makes these tunes just thick 
enough to creep me out in a way very congruous with 
the drawings of cover artist Dame Darcy. 


Kustomized "The Day I Had Some Fun" ep.(Matador) 
The Punk equivalent of old Irish guys in a bar belting 
out their favorite traditionals and making stuff up too. 


Kustomized “The Battle For Space"(Matador) If 
youre record shelf is packed tight you'll have to battle 
for space...to squeeze this winner in there! 


David La Duke "Absolute Raw", “Absolute Rock in 
The Buff” (Sinbad Prods. Box 58368 Louisville, KY 
40268-0368) A pair of raw ROCKERS that ROCK! 
These cassettes, recorded live on a home stereo with 
no overdubs, but released as totally pro packaged 
cassettes ROCK! D. L. D. ROCKS out ROCKERS 
about ROCKIN’ and I love it! Most guitar hero types 
spend too much on production and sound off, but this 
shit is punk as hell. Oh, did ] mention it ROCKS! 


David La Duke “Rock Hard Rocker” (Sinbad) Get 
rocked by the hard rockin’ rock of David La Duke! 
Whether you're rockin’ to "Rock & Roll Fever’. Rock 
& Roll Railroad*®, "Get Your Thing A Rockin” or 
"Rock the Nite Away” you'll always forget this hard 
rock rocker. At some point Mr. La Duke must be 
stopped, or must become the house band on MTV. 


Larry Brerds/Lynyrd's Innards split 7* (What Else 
POB 3411 Dayton, OH 45401)Melodic punk is s000 
much better when it's not from Califomia. | guess 
everything's better in Dayton! Like their band names. 
these acts are kinda bad, in a really good way. 
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Lefty Lucy “gauche” ep(Skinnie Girt Records 230a 
\remont st. #3 Boston, MA 02116) Great name. great 
Sleeve art, great band photo and good rockin’ good 
humored tunes. I imagine that if you'd seen this band 
live you'd put this on and really relive something 
fantastic, but having never seen them the best I can say 
is it's certainly nothing new, but that’s no big knock in 
tock, & I'd like to see them.. 


LeRoi Brothers “Check This Action!” (Rounder)This 
was a legendary roots-a-billy combo from Austin, TX 
who did a 12" EP for Columbia that got buried thanks 
to all the stray cats wannabes putting out records at the 
time (1984). This CD is a reissue of an LP they did 
for Amazing in 1983 and it burns. Excellent record. 
Are these guys still together? 


Duke Levine "Country Soul Guitar" (Daring Records 
box 793 Marblehead, MA 01945)A seamless blend of 
two of the greatest styles to come out of the South. 
Easy pickin in the tradition of Danny Gatton. 


Like Wow "Night Creature Day Job Blues” (Psycho 
Teddy 151 First Ave. Box 229 NY, NY 10003) 
Despite the lead singer's almost eerie Lux Interior 
impersonation, I wouldn't pigeonhole this as 
Psychobilly at all. Rather this is an experimental 
psycho-rock spook stew that, while not alltogether 
together, intrigues me enough to want to hear more, 
and to definetely check them out if they come through. 


LiR *Magico Magico” (W.A.R. 2401 Broadway, 
Boulder, CO 80304) If you can't get enough of new 
Sting, these Irish lads are for you! 


Living Daylights “Give Til It Hurts” (Sempurvium 
Mustc 212-647-1753) Though there billed as NY's 
premier powerpop band, what they sound like to me is 
a band on a TV show about a band where they play a 
couple of songs during each episode. Which doesn't 
mean they wont make it, The Heights had a hit single. 
There's a couple of songs about superheroes and the 
one about Spiderman focuses on late his late 60's 
exploits, by the way. 


lois “bet the sky ( K box 7154 Olympia, WA 

98507) The lovely lady of la Ja land is back' Boldly 
playing coffeehouse tunes in punk clubs, Ms. Maffeo 
has always been one of my faves because she's such a 
good example of dedicated punk indie aestetic. Some 
nice tunes for you to listen to when thinking good or 
bad thoughts about your girlfriend boyfriend. 


Los Straitjackets demo (c/o Danny Amis 705 Farrell 
Road, Nashville, TN 37220) Luhas Libres mask 
wearing surf instru- mental patients whose thundering 
sound (knobs twiddled by Ben Vaughn) is fresh as a 
green tomato and juicy as a bruised peach. 
Exceptional in a genre where acceptable would stil! be 
good enough. 


Nick Lowe “The Impossible Bird” (Upstart)Some 
people find his transition from power pop punster to 
country-soul man unsettling, but Lowe has his 
Memphis groove thing down, and his sense of humor 
intact. He's been hanging out in Austin, TX these past 
few years, and the rootsy direction shows it. 


Juliana Luecking “Big Broad” (Kill Rock Stars) The 
best LP length spoken word collection I ever heard. 
Big on intelligence and Broad on entertainment, JL 
tells her little stones about Lesbians, escalators, Riot 
Grils and other stuff in a style that quietly grabs your 
attention with storytelling skills far more succesfully 
thana screaming” word artist would. If vou gela 
Copy, you've “lueck-ed" out! ; 


Mad Daddies/Devil Dogs split 7° (Demolition Derby) 
This is pretty fucking good, 


The Makers of Smooth Music-MSR Madness VOL. 
2 (Carnage Press POB 627 Northhampton, MA 
01060)In case you missed volume | (most of which is 
included here), I'll explain: Those comic book ads that 
Say "Set your poem to music" or something like that 
where you send in lyrics and pay studio goons to 
knock off some music and make a recording- well 
these are them. Found in thrift stores across the land, 
these bizarro tunes are an amazing mamiage between 
naive, unjaded lyrics (the kind no pro could ever write 
that seem Simultaneously pure and somehow soiled) 
and remarkable studio musicians and Vocalists who 
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don't seem to be practicing any genre of music other 
than one unique to these recordings. They all swing, 
and the vocalist never seems to dismiss the lyrics, no 
matter how inane (I guess that would be the worst 
thing to do the client). What is most outstanding to me 
are the songs the songwriters were sure would be hits, 
because they were cashing in on the latest fad. It's 
hard to believe the can't miss tune with the lyrics “I'm 
disco-ing on roller skates, roller disco-ing, roller 
disco-ing” mi 


Man or Astroman? "The brains of the 
Cosmos"(Demolition Derby) This is also pretty 
fucking good. 


Maggot "What's Eating You” 5" (Mm,yousick? 
Records) Sinister subterranean soulfuck (as in aural 
violation). Interesting canine vocals, however. Worm 
your way out of this one. 


Martinlutherkinks “Hit Parade” ep (Wernher Bros 
Box 2432 Huntsville, AL 35804) With that name | 
wasn't es'pectin’ much, but these actually were hits! 
Best part was a whole song that sounds like that goofy 
rappin’ break in the Sweet's “Ballroom Blitz’. 


Material Issue "Freak City Soundtrack"(Mercury)One 
4th of July there was a big show in the park with 
Material Issue, NRBQ and the last Replacements show 
ever. It was a study in band attitudes: The ‘mats(that's 
what diehards call the Replacements) were relatively 
young, but they'd been together too long for their 


tastes, they didn't give a fuck and were filled with bile. 
NRBQ had been around for ages, but they really loved 
doing their thing and they had an awesome time. And 
local heroes M.1., even though they'd been around for 
a few years, they still acted like they were fresh kids, 
super excited to rock out in front at, people and totally 
believing that they were so great..."wait'll this crowd 
gets a load of us!" Well years later, after much 
malignment and one failed breakthrough after another 
they still believe! Good for them, I guess. 


McRackins "Eggs In Space (117-216 St. Maple Ridge 

B.C. Canada V2X5H4) Snotty Power Pop by egg and 

chicken masked rockers. Lots of it and it's all good, 

especially a technological update to “Angel Is A 

sia about calling for phone sex and it's your 
ga 


Meatmen "College Radio Loser” ep (Meat King, Box 
5542 McLean, VA 22103)They're b-a-a-a-c-k. Tesco 
Vee's troupe of heathens may be one of the most hated 
punk combos ever (I heard last year that they're 
banned from clubs in NY...in New York!) but 
undemeath all that scum their jokes were alot of times 
just plain fucking funny. Though you coulda’ get 
more dumb offensive than "Crippled Children Suck", 
they never seemed stupid, a/la The Mentors, just crude 
and goofy. This single keeps up more of the old 
tricks, and even if the targets are pretty easy (indie 
record geeks, necrophiliacs, Courtney Love) Tesco 
ae om square on...and hits me square on the funny 
ne! 


Meatmen “Pope On A Rope” (Meat King)O.K., I'l! 
contradict myself immediately, the bulk of this full 
length CD actually is as dumb as The Mentors. The 
best songs were on the ep. “Petrified Whitey” is a 
good one, but most of the others are pretty much duds, 
and despite Tesco's alleged length, a whole CD is too 
long to hear song after song about his dick. 


—— 


Mercyful Fate, live The Vic. Talk about a Great 
Dane! King Diamond's KISS makeup and moustache 
combo, tophat, bone crucifix microphone (which he 
licks and plays air guitar on), Satanic slideshow and 
lines like "This is a song having to do with E-gypt...it's 
called Curse of the PHAROAH!" make this coven 
from Denmark the closest thing to what Christian 
Fundamentalists think all Rock&Roll is like. If only it 
all were. If they know how gloriously ridiculous they 
are then MF is one of the best bands ever, and if they 
somehow don't know, then that's even better! 


Misfits cover band, live Halloween, Fireside Bowl. 
Asif seeing Rollins dressed as a cop in a video wasn’t 
enough to sexually confuse punkers my age. now to 
see a beautiful girl Glenn Danzig scream “We Are 
138°...Help! 


Slink Moss "Space Cowboy" (Rockin' Ace Music, 
(312) 684-5032) Space aged purity by Rocktober's 
fave cartoonist and Chicago's hottest Rockabilitist. 


Slink Moss and the Flying 4 ohn H 
Moderate Combo, live Telnaes Hint cre 
plays the tunes that make you dance...and pats fai 
think, The Aces then played one of their best ae 
ever, really rock & rollin’ out on some great roots rock 
ster and some ne on eials Slink was really on 

é e organ sounded fantastic 

in top flight condition. rer cra tele 


Mr. Jingle comix ($1, Jeff, 163 Buena Vista, Dekalb, 
IL 60115) Outstanding, disturbed, dark strangeness by 
a young Illinoisian. Git it if you like minicomix, & 
even if you don't. 


Mukilteo Faires “Special Rites" ep (Kill Rock Stars) 
Fuck yeah! Grind me, fairies!!! 


Multiball zine($1, 2525 Arapahoe Ave. suite E4-170 
Boulder, CO 80302) I'm speechless. It's about pinball, 
it's a real live zine and it's hardcore sincerely un- 
ironically about pinball. I love it! 


Murtaugh zine ($1, 137 Emerson Pi. Brooklyn, NY 
11205-3801) Punk assed baseball zine featunng 
America’s favorite analy penetrated alcoholic 
ballplayer comic character, Batty®, It's a hit, and not 
on strike! 





Mercyfi ul Fate's King Diamond 


my favorite "The Last New Wave Record" ep 
(Swingset 2314 California #2 SF, CA 94115) This 


manifesto to Ringwald-ism makes me figure that 
despite the title, as Billy Ray Cyrus says, “It Won't Be 
The Last". 


Naked Sun “Wondering” (Omni Records, ste. 5G 808 
Broadway NYC 10003) With ali the styles of the 70's 
coming back and knocking people crooked, it was 
inevitable that the genre I least appreciate was 
inevitably on it's way back: Prog Rock hath 
returnedeth. I don't mean genteel ELP drivel either, I 
mean RUSH! What seems nice about this, and this 
may be my shallowness of Prog-Appreciation talking, 
is that unlike bands like Mozart and Jellyfish who are 
laughably pale imitations of that which they ape, this 
band here actually could have been out then and big, I 
think. But there out now. 


Nebel “Out of the Tangled Years” (Icebird 5109 Pt. 
Fosdick Dr. NW #E155 Gig Harbor, WA 98335) I'm 
always amazed and astounded when I get a totally 
independent release that has no punk or underground 
to it. I mean, if you want to be a succesful pop 
musician I can't imagine it really helps to have this 
kind of thing out. I have to shift gears here to talk 
about this, so wait a second...O.K., I'm ready: It's got 
some Eagles, some New Wave, some nice, strange 
lyrics and the vocals almost sound like John Doe 
doing his Country music voice. Definetely music for 
grown ups. 


New Bomb Turks "Information Highway 
Revisited"(Cry pt), live Empty Bottle. People act like 
they're the best punk band ever, and they're not, but 
they're probobly better than your band and this is much 
better than their ep last year. Before they played here | 
saw one guy in the club get his nose broke and a 
skinhead told me to get the fuck out of his way. So 
basically, the joint was jumping and the Bombers kept 
the stupidity going, but constructively! If only those 
other meatheads could find positive outlets like the 
Turks have maybe this world would be a better place 
to live in, don’ you think. 


Nihlistic Funzine ($1, c/o Todd 6029 Arizona Avenue 
Baltimore, MD 21206-3805) Very amusing punkzine 
where Todd prints way old interviews (like indie 
Green Day) where he asks everyone the dumb specific 
questions he asked Fugazi ("Did it take a lot of work 
to build up the Dischord label"). It's fun-ilistic! 


AS 


Nine Pound Hammer (Crypt) The only problem | 
have with this punk/Country offering (that does rawk, 
don't get me wrong) is that in half the songs these 
crackers make fun of redneck culture the way Minstrel 
performers who were actually black under the cork 
shuffled and jived when they were performing for 
white audiences, knowhudImean? Like they're 
pandcring. This shit is punk as fuck, however, and I'd 
go see ‘em live in a heartbeat. 


NOFX, Face to Face and Ten Foot Pole, live, 
Fireside bowling alley, Chicago. If you like melodic 
hardcore I guess I don't have to describe NOFX, and 
their fans loved them. Face to Face were great, 
playing that stuff with a noble intensity that makes 
Cali hardcore boys seem handsome when they play, 
rather than NY ugly. Ten Foot Pole were pretty 
smooth, playing their good new songs (though they 
laughed and dismissed requests to play their 80's 
straightedge classic "School*) with the lead singer, 
Scott, doing goofy punk dances and faces that you 
don't usually see big beefy, thick necked guys like him 
doing. After the show he told me he was totally over 
his health problems from earlier in the year, by the 
way! 


Now Put On Your Face...comp. w. The Squares, 
The Perverts, Percolators and Sin Alley. 
(Demolition Derby) Obscure European Garage 
blowout, but there’s no un-Amencanism in this jism! 
Best DD comp yet. 


Oblivions “Blow Their Cool” ep (Estrus) I'm almost 
confused by how good these songs are as songs and 
not just as superfine trash artifacts. It's Obl-excelent! 


Okey Dokey zine ($1, Box 13153 Dinkytown, MN 
55414)Super entertaining basebal! punk zine that 
concentrates on all the cool things about the game; 
ugly players, baseball cards, freakish characters and 
inexplicable nicknames. It's a real catch! 


Optic Nerve minicomic (S2, POB 4025 Berkley, CA 
94704) Though artist Adnan Tomine is ia no need of 
my praise (he must be drowning in good reviews) I 
just have to get my two cents in: this is gorgeous work. 
The drawings and design work are stunning. His 
writing about human interaction is powerful and his 
girls look real cute. If you're lookin’ for good readin’, 
you must have some Nerve. 


Ortginal Cool zine ($3, 1533 Sea Breeze Trail, ste. 
201 Virginia Beach, VA 23452) Excellent Rockabilly 
zine that suffers only from the fact that it's more like a 
Rounder or Flying Fish record than a Norton or Crypt 
reissue. That is, the material is excellent (good 
interiews and reviews, nice writing) but the over ail 
feel is too clean and symetrical, it doessn’t feel like the 
music it covers. Still highly recomended, though 


Paramaecium "Exhumed ofThe Earth® (RE.X. 
P.O.B. 25269 Nashville, TN) If Rush were medies al 
Christian rockers with Death Metal vocals and a 
soprano opera girl... 


Pasty zine (Sarah- Katherine 734 20th Avenue East 
Seattle, WA 98112) Grrrl zine packing alot of punch 
per gallon, with poetry @ pinkness, orgy scene reports 
and fat gril resource stuff. 


The Pee Chees “Cup of Glory* ep (Kill Rock Stars) 
More Pee-chy than Chee-sy. I love it! 


Thee Phantom Sive ”...lift off to 
KICKSVILLE"(SiveOsonic, 1035 Edgewood Dnive, 
Gallatin, TN 37066)If an anti-surf garage backlash is 
emerging in the wake of the prolifiration of acts...it 
won't make it to these pages! I can't get enuf of this 
twangy stuff, and this is a prime example: Dumb. fun 
and surfy. Their name says itall. In fact, with a name 
that good, it could be two blank sides of vinyl and I'd 
sull love it!. 


The Phantom Surfers "Flutter Foot” b w "Plava 
Raton" (Drop Out) Masked surf sides by a band who 
doesn't give a shit if you like them or nol. 


Photon Power Disc (Photon Records (516)243- 
2941)For some reason | spent a whole day singing 
Spinal Tap songs in my head, so when | got home I 
dusted off the old soundtrack LP and slapped it on and 
dug it. Then I put on the Photon Power Disc, and the 
first song ("Mesmerise” by Laguna Ruin) didn't 
dissapoint at all! I was totally primed for the now 
almost extinct creature called Metal (not Death or 
Grind) that is joyfully played here, unhampered by self 
awareness and unafraid to be dumb. There are 


incidents of post Alternative cfa influence fouling up 
parts of this compilation, but for the most part it 
delivers what you can't get on the radio, but ean still 
see in suburban pay-to-play Metal clubs. [ also dug 
the all girl group Neutron Cafe. 


Phranc “Bulldagger Swagger” b/w “Hillary's 
Eyebrows” (Kill Rock Stars) Phranc, the Jewish 
lesbian folksinger, has always been incredibly 
impressive to me, not only because she gets up in front 
of misaogynist, homophobic rock fans and does her 
thing (I once saw her open for the Pogues in front of a 
packed house of drunk Chicago Irishmen), but also 
because her songwriting talent is so minimal and 
mediocre that it’s even more a testament to awesome 
self-confidence to see her proudly perform. I'ma 
Phranc-o-phile. 


Pitchshifter vs. Biohazard Therapy? and Gunshot 
"The Remix War" (Earache) It's amazing how easy it 
is to turn Earache evilness into disco dancin’ 
shenanigan music. Maybe not so amazing though. | 
like PS better in this form. 


Pizzicato Five “Made in USA) (Matador) As a write 
this, months before you read this, I will be astounded 
if this isn't huge by the time Roctober hits the streets. 
Sexy Japanese people doing a hipper than possible 
take on cocktail jazz, WHAM and Madonna, with 
everything else thrown in, all with on-the-rocks 
coolness. This is money in the bank. Of course, I 
thought Anal Cunt was going to be bigger than Guns 
and Roses, so what do! know? 





Planet Rockers “Rampage"b/w" "Thunder Road 
Rock"(Planet Records) Interplanetary Rockabilly that’s 
out of this world! One listen and your lost in space! 

A rocket ride to gones-ville! 


The Pleasure Elite “Bad Juju" (Red Light) They boast 
of an awesome live show and they do have occasional 
masked and makeupped members, but as far as the 
tunes go, it's funky, thrashy post-Lallapolooza vocaled 
yin yang that I have no use for, whatsoever. 


Po' Boy Swing “Lite & Sweet" (Royalty 176 Madison 
Ave. 4th Fl. NYC 10016) Pseudo clever, “funky” crap 
that makes me embarassed to be white. 


Punk Anonymous zine(formerly Funkapotomous) 
($1, 4615 Lindell, #303 St. Louis, MO 63108) The 
comics in this are outstanding, with visual language 
and writing that so engrossing I'm amazed. The 
heaven story in this is so interesting (especially when 
contrasted with the vision of Heaven in the new Cud 
which is racially diverse babes sucking your dick on 
demand)that I declare this the comix zine of 95! The 
King has spoken! 


Punk Planet zine ($2, POB 1711 Hoboken, NJ 0730- 
9998) [ don't hate MaximumRocknroll magazine, but 
I'm glad some folks do because it inspires them to try 
to do better, and this is a great example. The ranting 
punk letter writing is just as stupid and amusing as In 
MRR, and good fiction and guides to DIY (like how to 
silkscreen, put oo a show, etc.) make this outstanding. 


Purple Dot Experience ($3 or trade from K.D. 
Schmitz RD4 Box 217 Pleasant Valley, NY) K.D.'s 
pals perform songs based on the poetry of his 10 year 
old niece. I always dig things like this, and if you're 
curious send a swap or a few bucks, 


Rational Inqulrer zine (1.50 2050 W. 56 St. ste. 32. 
221 Hialeah, Fl 33016) I really enjoyed reading the 
funny assed interviews tn this puakzine, and you 
might too. 


R.M.D. advance tape (Photon Records) This is a truly 
fascinating and bizarre tape. Photon's stable of artists 
are practitioners of a new genre of music they've 
dubbed “Frenzy”. They claim it's ethnographically 
based and basically what defines it is it starts off slow 
and gets fast, ok? While that may not seem 
groundbreaking to you, and it didn't to me when | 
heard there more Metalic acts, on this it's another 
story. R.M. DES is Hip Hop, an old school rapper 
with super spare production. Hearing a rapper speed 
up and slow down his rhymes as the beat's tempo 
changes is weird, dude. It put me ip a FRENZY! 


Rock and Rap Confidential newsletter (S.A.S.E Box 
341305 LA, CA 90034-drop them a line and get a free 
trial subscription!) Well written, self righteous 
(admirably, sorta) anti censorship newsletter with 
reviews and news. Worth a look. 


RockStarsK ill compilation (Kill Rock Stars) Great 
bands like The Boredoms, Fifth Column and The Pee 
Cheees and some awesome songs like Team Dresch's 
"Seven" and Smog’s "37 Pushups” on this comp. If 
you can, you're better off buying everyone on it’s own 
record, but I guess this is a good punkrock Whitman 
sampler. 


The Rock Stars of Love 7" ep(Hoban Arms P.O. Box 
8104 Bellflower, CA 90706) Twisted. 


Royal Crowns demo. It's kook-a-billy! You'll get a 
royal pain in the...feet! From dancing to it' 


Sabalon Glitz “Ufonic” (Trixie, POB 379373 Chi. IL 
60637))If you're looking for spacerock that's out of 
this world...look no further. If it were just the cerebral 
layers of guitar, therimin, farfisa and dulcimer it would 
have been enough. But there's more! Carla Bruce's 
vocals here are far stronger than when she performs, 
because live her stage presence is a powerful howling 
entity. Here the actual singing proves to be 
entrancing. Also, keep an ear out for a pretty cool 
bassline and riff on track 4. 


saturine 60 “autoguider” (dirt, Knickerbocker Station 
box 1053 NY, NY 10002-9998) A riddle:Q: Why does 
this group sound like a telephone? A:Bo- 
Rrvirrerminn ggg eg. 

Schock zine ($1 or trade, 3841 4th Avenue #192 San 
Diego, CA 92103) One measure of how good a zine is 
is the pure quality of the writing. On this count, this 
“journal of lowbrow cinema and culture” is a blinding 


beacon. Supergood lead articles backed up by 
intelligent reviews of stupid (brilliant) trash culture. 
Schlock rocks! 


The Scrapers “Scrape Me" (call Bo, Howard or Dave 
(919)662-9598)Scrape Rock that scrapes the middle of 
the barrel, but I kinda like it. I think the first song says 
"fuck me, fuck me, fuck me, fuck me" a zillion times 
ina row. OK, fuck you. 


Art Paul Schlosser “My Cat Was Taking A Bath and 
Dead Skunk Perfume” (214 Dunning Madison, WI 
53704) Dozens of solo guitar and quirky vocal 
numbers in the vein of nutty Johnathan Richmond 
stuff, but not as good. If the standard is how funny or 
how sublime this is, I guess it stinks, but | actually 
recommend it and would like people to hear it, 
because it's strange stuff. Especially when he goes 
into Christian stuff in the same goofyy style. Write 
Art and ask him to send you some of him comics. 


Seven Year Bitch, live Lounge Ax. | admit it, though 
1 liked their track on “Dyke In A Pit" and some songs 
on their picture disc 10", ] was really going to see if 
the lead singer was as good looking in person as in her 
pix, and she was, Maybe more. But they sucked. 
Super humorless punkrock/drunkrock. 


Silly Daddy-The Long Goodbye graphic novel 
($7.95, Joe Chiapetta, 2209 Northgate North 
Riverside, [L 60546)Rocktober contributor Joe C. 
‘checks in with a compelling biographical book 
.exploring his child, his wife, their breakup, their get 
back together and their divorce. His storytelling style 
and art shifts gears so often that it really keeps the 
reader alert, and thou gh not everything works, their are 
sections here that are so successful and powerful that 
you really meet the artist on a Very personal level. 
Also, the chapters were written and drawn at the time 
they happened, so the reader can actually see the big 
“D* coming sooner than the artist did, which is weird. 
Comics fans. and shaky marriage afficianados should 
give this a shot 


Slapshot “Unconciousness” (We Bite Records 
Gonninger str. 3 72793 Pfullingen Germany) While 
the manly, dumb Boston Hardcore of Slapshot is 
usually so pro that I can't help but succumb in some 
apelike manner to it's charms, good ol Super producer 
Steve Albini really did a number on these mooks by 
totally mixing Choke’s voice so it sounds so stupid and 
detached that these H/C emporors really have no 


clothes, and this shit is weak as water. Pretty sneaky, 
Steve. : 


small factory “for if you cannot fly” (Vernon 
Yards)The small are some awfully nice folks. This 
might not be the most dancable slab they've put out, 
but it's certainly got some of the prettiest, most 
emotive crooning and playing these popsters have 
produced in their little manufactuary yet. 


Snipe Hunt zine/paper ($2, or so. POB 3975 
Portland, OR 97208) Now I might be the King of 
Reviewtand, but I'll admit something here and now: 
for the most part I don't really care too much about 
most of this crap. What makes the hefty Snipehunt 
outstanding is that the zillions of reviews all seem to 
be written by people who really do care, and the 


excellent interviews are done with the same quality. A 
good book. 
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Some Velvet Sidewalk “shipwreck” (K Just ‘cause | 
love Rock doesn't neccesanly mean I love Love Rock 
but what's not to love on these old but just now 
released tracks by one of the only bands with a guy 


that can get whiney without making me want to push 
him in mud. : 


Speedball Baby ep (PCP/Matador) [ was totally i 

what they call Trashabilly’ for the first two coties: the 
they Started getting mired in that Jon Spencer “isn’t it 
funny I'm singing like an old, drunk toothless nigger 


ae guy”, but this time it wasn't toc funny. Fuck 
this. 


Speedometer soundtrack 7* (mmyY OUsick, POB 
166431 Chicago, IL 60616-6431) I pues there's a 
move you can order for $13, but I'm satisfied with 
this. Chaotic Free Jazz snippets with vocal samples 
that, and this will probably offend the artists. is 
actually rather pleasant to listen to. 


Sput "Seberg” b/w “The Boring Song"(Won't Go Flat 
POB 3794463 Chicago, IL 60637) Beyond 
descniption...it's just Sput! 


Starpower "Stargirl” b/w “trecfort” (Kill Rock Stars) 
The lime green viny! looks awesome, but I just plaved 
the record and I can't remember anything about it. 


Steel Wool(eMpTy) Steel Wool rubbed me harshly by 


- Couniig my ears with Blewsy Harmonica Grunje! 


Steve Albini Thinks We Suck zine (stamps?Mo 
Ryan, 1621 Catalpa Chicago, IL 60640- | 103) Well. 
he's fucking wrong, dude. This is all I could ask for in 
a free zine that's by the door of a club. First off, it's. 
uh, free. And then it's super entertaining, it's not 
trying to be Spin, it reprints all types of stuff that's 
really interesting and it’s printed well enough so you 
can read it while your friend's band vou don't feel like 
paying attention to is playing. They should call it 
amin’ Waymon doesn't Think We Suck"! 


Sweet Diesel “Morning Breath" bw "The Old New 
Song” (engine) Too manly for my tastes. 


Illustrations: Feazell] 


Tart “single"(Sweat Pea) Sweet, but a little insipid. 
However, there is an Overall beauty to the object of the 
record (exquisite printing on the sleeve)and the feel of 
the music. 


Tart, Hooker, live Lounge Ax. Hooker is a fan 
favorite, clever lo-fi acoustic and casio and tape loop 
would be nerd rock, that suffered from the guys 
actually not being nerds. They were way too cool, 
smoking cigarettes like Serge Gainsborough or __ 
something. You'll be hearing more from these kids. 
Tart were incredible, so strong lyricly and 
performance-wise, and everything really came across 
onstage. A perfect combo of intelligent songs and 
rock rockin’ rock, 


Terminal Brainrot zine ($1, 7312 Reynard Ln. 
Charlotte, NC 28262) Super outstanding guide to the 
world of B flicks, used records, zines and comics. 
Visually delish and knowledgably nutrish. A long lost 
Roctober relative, no doubt. 


the rain would cry zine ($1, c/o Colleen 1515 and a 
half Gillespie St Santa Barbara, CA 93 101) Though 
colleen may dwell in Santa Barbara, her personal 

ms and writings reveals far different experiences 
than the characters on the now defunct soap of the 
same name. 


Threadwaxing Space Live-The Presidential 

Compliation 93-94 (Zero Hour)One of the more 
congruous and interesting comps I've heard in along 
while. Entertaining tunes from some of the better 

cerebral indie rockers (Sea & Cake, GBV, Shorty, | 
Guv'ner & more). Cop a NY hipster attitude and takes 
a listen. 


The Three Doctors Band “Back To Basics/LIVE", 
Zip Code Revue “Abundance* (Amarillo P.O. Box 
24433 San Francisco, CA 94124) Listening to these 
two new projects by the former members of the 
seminal, legendary Zip Code Rapists, one phrse fills 
my saddened (by the breakup) mind; Rodney King's 
immortal "Can't We All Just Get Along?" Certainly 
these two releases are enjoyable; the power of Grege’s 
madness fuels The fine 3 Dr.s LP and the glory of 
John's method and virtuosity make ZCRevue's CD a 
pleasure. But combined they were unstoppable. Like 
Simmons without Stanley or Rogers without Hart, the 
work is still great, but it could be so much more. And 
do we really need cheap shots like ZCRevue's 
“Doctors Are Spreading Disease"? 1 think not. 


3:AM zine ($1.50, Joseph Johnson, 152 West 3rd st. 
Oil City, PA 16301)So much trash movies, rock and 
roll, horror and wrasstin that you'll get a noggin’ ache, 
but a good one. So ggod that you actually feel envy 
rather than pity of the ultra collector geek crankin' this 
out! 


Three Squirt doga novel by Rick Ridgeway (St. 
Martins Press, 175 Fifth Ave. NYC 10010) Well, it's 
here. Early 80's retro has arrived, as page after page of 
candomless sex, Ron Kittle homers and Kajagoogoo 
hashing altest to. Easy to read, in a Scholastic Book 
Club way, this book has a diverse cast, that somehow 
all talk exactly alike, peppering all sentences with 
Spiderman-in-a-fight-wisecracks that make reference 


= aOThis 
ISS : meatloaf 
3 OS SLOG) 35 s bootleg 
oughtta, be 
big bucks! 





Totempole “Baby Robs Banks* ep (Last Resort POB 
2986 Covina, CA 91722) Despite a bad Alterna-band 
name, this combo has the perfect reason to deserve to 
have a single out: one good assed, dumb slab of fine 
American Rock&Roll of a song. That would be the 
title cut, and the others are ok. Last cut is them 
cursing at a coffee house audience. 


The Trashwomen “Live! from Tom Guido's Purple 
Onion & other swinging places” (Lazy Lizard/Repent 
535 Stevenson St. SF, CA 94103) This sounds like 
fucking shit...and I can't get enough! I bet they get 
this identical review 73 times. 


Trenchmouth “vs. The Light of the Sun” (Skene! 75 
Rockefeller Plaza NY, NY 10019) I did not enjoy 
listening to this record, 


Trick Babys "Last Chance Man” b/w “The Hideout" 
In the 70's NY Punk meant real Rock and Roll like the 
Ramones or Johnny Thunders. In the eighties it 
became a manly, evil Cro-Mags thing. Well in the 
90's R&R is back, but the beautiful lass howling on 
these crunchers sounds like she could kick Harley Cro 
Mag’s Hare Krishna ass. This Trick is a Treat! 


Tuscadero "the pink album” (teenbeat) Loved it! 
Made me want to dance and do the hootchie coo. 


Ugly Things zine ($5, 405 W. Washington St. #237 
San Diego, CA 92103) This is the best kind of music 
zine there is. A celebration of obscure heroes of punk 
(in the pre '77 definition as well as the post) that paints 
bizarre character portraits rather than listing catalogue 
numbers. Highest reccomendation!!! 













umlaut zine ($2, 236 west portal ave. #542 SF, CA 
94127) Shout! Shout! ShoutatheDevil with this 
headbangers feast! Click your 7 inch leather heels 
three times and be transported to the land of Ozzy. 
New ish features a bonus zine, "Drumb”, by Dale 
Crover of the Meivins. A real howl. 


U.S. Saucer "Tender Places Come From Nothing" 
(Amarillo)Ghostlike. Ob, not in the "horror” sense, 
but in the real ghosts a‘haunting way. By the way, it's 
"Country", for you with the need to “classify”. 


Vanilla demo. Sometimes you gotta be full of it to be 
honest. Vanilla are Rock Stars without stardom (like 
an idiot savante without the savante) but their cocaine 
parties and groupie-laden truth or dare sessions always 
lead to high flying kicks. Plus, they rock hard and 
well in an otherwise emasculated rockscape with 
creative song cycles and ball busting lixx. I drop their 
name to feel cool. See ‘em live. 


The Vikings *“Savage"b/w “Just Head"(Screami ng 
Apple Records Déstemich StraBe 14, 50939 Koln 
Germany)Pillaging. seaworthy Garage & Roll more 
horrible than Hagar. Though I think I spot an 
American Devil Dog amongst these Norsemen, | think 
Wotann would approve. I mean, Kirk Douglas was an 
yank. 


Von Lmo “Cosmic Interception* dance mix ep. 
(Variant POB 3852 Redwood City, CA 94061-3852) 
Brilliant, multilayered, avante-garde, visionary space 
rock...with a good beat you can dance to! The beauty 
of Von Lmo isn't his futuristic mind expanding 
concepts but simply how entertaining and fun and 
good his tunes are. Rock on Von! 


Voodoo Highway zine ($3{?}POB 924179 
Homestead, FL 33029-4179) FI. bar Rock scene zine 
that I first thought, in it's sclf righteousness and 
Sexism, Wis co had it Was Bod, but then decided it 
was so bad it was bad. 
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opt | cons Johany Keep Walkin’ The Line” b/w 
= - e City Airport" (Goatabilly, 651 B Scott St. 
SF, CA 94117) With the glut of 7"s it was bound to 


~ happen! This is actually a weird little tribute record to 


a superstar (Johnny Cash) in his style, sorta, much lik 
the kind you'd find aplenty i ift store § ris 
back in the day. I love era Speers 


Warp magazine ($2.95, POB 469014 Escondido, CA 
92046-9828)I love slick skating magazines as much as 
the next dude, and [ especially dig the snowboarding, 
surfing and good breadth of Rock&Roll covered here, 
but the too hep layout (almost all text printed in 
reversals over nutty colors) don’ register too good in 
my smokey bar battered peepers, 


Weapon of Choice “Nut Meg Sez Bozo The Town 
(Sony) Funky clevemess that almost has enough 
ducats shoveled into the production to not be 
embarassing, Almost. I hate funky cleverness. 


Wig Out! zine (a buck, or so, POB 44633 Tacoma, 
WA 98444) Bon of Girl Trouble and her pals do this 
awesome zine about...Bon of Girl Trouble and her 
pals. And who knows that better, ] ask? The latest is 
a monumental tour diary. 


Stevie Wonder, live Arie Crown. You can't blame 
Stevie for all the bad singing on Black radio today. 
It's not his fault he’s so good that everyone wants to be 
him. What the new jacks don't understand is that 
Stevie himself is singing with ndiculous histrionics, 
but it works because the intense multilayered genius 
tracks he com and Jays down support him. To 
match that depth, Steveland Morris performed here 
with a 33 piece symphony orchestra, a full band and 
For Real (a girl vocal trio w. natural hair and good 
singing being their gimmicks) singing backup. He 
tore down the house, or as he said “my house!*. The 
love his (mostly Black) Chicago fans had for him was 
intense and he recipricated by giving an awesome 
show complete with oddball asides and impersonations 
("Stevie's crazy.” my neighbor said) and a couple of 
Blues numbers. He didn’ do bis most popular local 
Dusty, “Living For The City”, but he did cram dozens 
of his hits, and some strong new songs into his 2 hours 
plus. After the show a guy outside was selling some 
odd old promo posters he must have found 
somewhere, for a dollar each, and people were buying 
them up. On the back of each was a picture of vintage 
Motley Criie(?) and as an older lady looked at it she 
said “Who's that, the Mary Jane Girls?" Wow. 


You're Gonna Make It Affer All zine (SASE c/o 
Blue Chevigny 400 Riverside Dr. #6C NYC 10025) 
Blue's obsessed with the Mary Tyler Moore show, and 
not in the goony fan way where she's interested in the 
actors. This zine sees the characters as the real people 
and it's good to know that somebody's spending much 
hours figuring how Rhoda, Mary, Lou, Sue Ann and 
the rest fit into into queer andior feminist 
contextualizations. Now I can spend the time I was 
gonna do that doing something else. 


Your Neighbors demo(POB 1497 Gary, IN 46407) So 
that’s what my neighbors have been up to. Listening 
to old pop records, vacationing in Manchester and 
watching alot of 70's detective shows and Seseme 
Street. | was wondering what was going on over there. 


Special Guest Reviewer: Jimmy Corrigan-The 
Smartest Kid on Earth: 


-Chins Ware 


-Matt Faezell -Missy Kulick 
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